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b— s
79_ r’_/r’jv imes»>» o
X
IR

MENRFERNRE, HEXET

[PHRASE REC] (RARIFRE) &kl
(BASEEAR. )
T

« HRRH TH 5, HiE=ZSAFMY
B (EI5EBESAHMGRET—X “FF5%
B” RN E) o

3 MERRFLRE.
i

o PEXHIENR, EHREBTIFAC B
75. BRFEELFHMBEEL,

{ “ﬁ‘ ‘

» REITFEFIURRE TIHEE L%, Zi
FERLLE "‘Mem Full” 58, REFS
121f, R HH AR FE B

o 118 #7 T [START/STOP] 1248, HIIERE
EERE, REWSHLE.

REBRIEPRIBRE:

* THNGE/ARETEMITR IR MER
T #E, PHRES. EF OAE.
s THZEFIRAATTH, HIMRMIT
BAE, FH0IRE ARSI TR,
EIS RMMAER, SIEKRE
#l, [FUNCTION] (Ihge) =48,
[PROTABLE GRAND] (fE#R X

MEE) %4

/A R[START/STOP] (Fi&/fEiL) AL
SR

5 EBRHCRERFRME, EHE[START/STOP]
(Fig/=1E) #%5H.

YR E THE iR 7 HF T B, A
UUMIR R . Bz lE, AT
2 FEHRER, AREEZLET
[START/STOP] #Z£77.X( T/ 4= #4) .
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anp
aYay

DhRERBRM T —RINAFFJNFT. HER. TENYRFZMHEASH.

1 #®ILR[ThEEIRE, EEHTRAEHRE. 2 RMFIRA019], [+1F[-13R4AIR BB,
@J’K&T[FUNCTION]&% hetm= BN gﬁﬁmh
—A. BEIARRL GRS, T TR .
_Il//(?z:cE[FUNCTION]?&’%HI_JHT&T[ 3% E*"ﬁfm)\ $TFF
. B SAMIFESS, EAL 6
1R{E[FUNCTIONiZA R AL T [+]3%$H. R : 2 = = S u
SR+ R T A RTINS OO0

D) O OO O ( )‘((:ii

EIRTHX AR fERIER .
AELERANRE. ok

FUNCTION

* K]
hEEm= =
JLivE, RIBEFEAINEERIARE], DHEERIRFR  WERLEERE, 1B LITHIRIR
AIEES IR B EFR . —7*: [SONG] (4%#4), [VOICE] (&
[E &) [STYLE] (HZFZ).

/‘Fﬁ- #% 77*57*/5’5@]%//5@‘7/57 Iﬁﬁ““ﬁ?

%’“#H%WEO
IhaeFsR
Thee _ . . .
sy IhEEZ TR 5] T SEERE ARINE ik
=1
001 |f¥=E= 000-127 100 MEHENFE. (187D
002 |kphEeE S 000-127 100 WERHNEE. (82350
B
003 | #if Transpos | -12-12 0 A$E RS HERFNZ R,
004 |i@E T 4270Hz - 453.0Hz | 440.0Hz | FEANRIMMESHIBIFESKL0.2Hz,
005 | 435 FFlitPrt 00%63 096 (C1- | 54 (Fa2
& (F167)
006 |Z=E ft. e lume 1 000-127 * IRMER BN R TRER, AHREEENIE
007 |)N\E M.Octauve |2 - 42 - MmEEEN/\ETE.
008 | &MEiREF M. Chorus | 000-127 * MELZEEBYIRNBERESE.
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ab
OE | omen | @E | SEME | BRUE sk
KR
1-3 (Hall1-23)
4-5 (Room1-2)
009 | iEmseas Reusrb 6-7 (Stage 1 - 2) - MESMER, GFL (10). (E4T
8-9 (Plate 1 - 2)
10 (Off)
010 SR RIRE Feul eus] 000-127 64 REAEZRNERAIZEREEE.
1 (Chorus1)
2 (Chorus?2)
ot | pmzem chorus |5 (Goons®) c | REARRE, QEX (). (E4T
5 (Flanger2)
6 (off)
012 ERIE S Zustain ON/OFF OFF MEEBITFERESINEE.
1 (FE®
2 () N .
, e |3 GEF) e | RERATHESRENNES, WEETRNTES
013 | EEQ3R 4 GRE) VOIS | TieReEmgR. (E1450
5 (B
6 (BE)
T Jide = . REBIENIAE LA,
M L e 2 & 2 B2 \wiws, FenESHRMES. ($177)
e SR (8227 gﬁﬁﬁéiz%;ﬁﬁjﬂ%zifﬁi%ﬁu
2= vopiceout |1 GRAE) . R “Normal” #ikE, ZMEEMANTRLNEGR
015 | EeMY cleelut 1y (531 2 DA ppEm—i k. MBHEET “Separate” EMEE
ANEMGEBLE, ANEELMENFEELRS.
Ak (F1770)
016 |HEHT 00-15 = MEBHBHHES.
017 |BmEEE Metrolal | 000-127 100 | BmEPRENEE.
BB (277
Z&¥MATlesson3 “Waiting” . & & ONBT, 3B
018 | bR yourTemr | ONJOFF ON  |ZEaX®, NLREHEERE. RENOFFH, %
WS EE N, BREE LA R RE.
~3adh (§237)
1 Grysdn
019 | miEdhsea DencGre |2 () 1 GRISHD | REREERESRA.
3 (AR
020 |msmdEMER |Flastode |1 (Normab 1 (Normal) |7 B EIRHKES .
. ramee MEREE R RN, [RERE HONR, B
021 | mseHBH p-tancel | ON/OFF OFF | 32DEMO] Grisme) 1260, tiR2IBHnERE.
BN (1470
022 | mapaetiy | Auteors | OFF SISO sonu |k RBRBARAAZ TG A,
it (Z1370)
v Gt S 1 22 3 A O 8 O P O 36D
023 | it 3ens pattery |1 (EED 1 CRME) | B R e Rt /R R

Ni-MH: o] 78 F8 R it

CARRRAEARMERESBINTEELRIE.
KRR AEHE, FHBNXEESRE.
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BRI

#HEH
EDiEFRIEH], TOlEHEHELWIRE.

HFHESH

« BPRE (552970

« FUNCTION (Thgg) &&: (53050
FE. EE, TEQXH, BIRESE. B
EhRAL. iR

MBS HEE, EHT “SHER T
BE.o

i

2E, THISEELSHEREEHER,
 BRAUSTAC R RERMH R
o B S T R AT BN TSR

o R TR R B S i EAC
BEERE R T):
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etk
AT UEIE TR AT IR RS SR
#1RERR

IZIR{FREMIBILZ IS .
EERE LHESAR, RMMERTIO] @/
) FRITHRIE.

> Bl




SRR HERR

e

A RERY IR B B RRIR 75 5

EES VBT AR IBRRIRE, SHAEEH

.

XETERBIR, RRERBERANKERR.

HERAFI, SFEBRE.

SRR RFEMABENRIER, TRESSETIN. ABLER
%lﬂzﬂli‘)’d%, IBXIEBTNRIE, RETBAKRFRFNMTTE

A R 22454 F A iPhone/iPad/iPod touch Rz
F)H%EJFH’L SNERBHZERIENO
VTS| =

FliPhone/iPad/iPod touch IR AfEF 5K ResE & FEH
BT, FAITEWEEAYiIPhone/iPad/iPod touch E#Y
“Airplane Mode” (T¥1T#R3\) ®EAR “ON”, LIE%E
WIER TR,

B R A58 R 2 A sl iR U R i R =
WrAEERTLH.

WESER LA [PHONES/OUTPUT] (EH/4IHE) 7L
EREANHERE. MRE—EIENAESIBAA AT,
MASHEEAEE.

BRBEAFXORILLENES.

EMFEINGE (82150 B, AFXBIRMNATHATL
RERLKE,

MFEHERBERHSELE, AEFEH
EWESTAIET .

I

ARFNRARR L SHENNEN . WRERHERE S
SR, ARSI RPN ALEEF/ FE RS WA
(K2 “#EET”) .

}2[ACMP ON/OFF] (Bhf$EF/%) %
$fE, RHIMACMP ONIRRE.

FitHE AR R R A XTRERT, HF L RIZ[STYLE]
(=8 124,
WARNITFHET, ACMP ON #rIE B HI .

HEFREELLFE

AR EE (3058 001) BREFEHAIBETF.

SHFBRIEERENNZ, PESRTREEEHMELE?
BoElmigEdELasE L (33071148 005) .
EREELEEEERT “ACMPON” #5&? R KER,
w‘i}iﬁz[ACMP ON/OFF] (Bahf#&EH/x) ZRiFEZzRERE

REMZRHELELE.

IRINFE=EXHFZET (FlanfENERZZ FEE—

L0F5%) , B EERTRESISNE.

WEFFSIFH R NFIZ S USRI R HFZ A 2.

°§§%ﬁ(ﬂ/\§%ﬁﬁ¢ﬂﬁ’l‘#ﬁlﬂﬂ’%ﬁ%iﬁﬂi FER RN
Ho

B (RTEE) F~EHERINR.
Blan, BREIBESIRFISUIEES, MANS
EKEF.

EIRFFRBRMER T . EEBEEZA, WREERIFXiEL
C Ef#ZEREE| [SUSTAIN] (ZEE) #H7FL.

FENERSEEFEL.

XEEEN. AWMEFR~EGEAERRETEERNKRSFNS
MRE (BR) ; EMESHFHNAE, SEMSEFRER
A RE R B R E.

HEX/

HERAE.

THRRRFLHTEREM.

o SR I B SR R B S RE IE BT

*LCDBI 3 AERE, FIANERIRER
WEAL.

BB ERNEHFER. R ENTHEMAEM, SERREN
M RIACEIREEL RS .

HIRBIRESNKH]

XEFERIME, TAEEEHNT AMLENINEE (B4
T . MBEEHEANENINGE, ATUENEIRE Rk
i “Off” (IhBE 022; E317).

ARBFT RS, HRIRSSIRFIESNET T o

RXRIEFER. MRERTIFEEHACHIFBERS, BiRA
RESWRIAKMA.
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=7 Vs
HR—Rik

RAEEH

ERBHRAFI LA THRRNEN. XRRNEERPLINEE,

& A ERR L2 F .

Bt R RBFS TR S,
EEABEMFRN, EERE DRENTASHEKSEN MR
Lo tMERBEIEER T 2EE @RI, MRBIHRAKAFE
FAEH, RERNEFEMRE, RIDERNEFREERS
TR

BMER, MARES) .

Panel Voice List

]l

 BRIFHL S50RBIR  (BEHRFT
X) B, HZEHRTFEITE
G, BLEEFESBEL
, BRBEEKAIRBE

==
=

Voice

V,?l':_e ‘ Voice Name No. Voice Name No. Voice Name
PIANO (M) 57 Muted Steel Guitar 116 | Tremolo Strings
1 Grand Piano 58 12-string Guitar 117 | Slow Tremolo Strings
2 Mono Grand Piano 59 Jazz Guitar 118 | Tremolo Orchestra
3 Bright Piano 60 Jazz Amp 119 | Pizzicato Strings
4 Mellow Piano 61 Jazz Man 120 |Violin
5 Honky-tonk Piano 62 Clean Guitar 121 | Slow Violin
6 Piano Strings 63 Chorus Guitar 122 | Viola
7 Dream 64 Funk Guitar 123 | Cello
8 Harpsichord 1 65 Guitar Pinch 124 | Contrabass
9 Harpsichord 2 66 Muted Guitar 125 | Orchestral Harp
E.PIANO (EBRE) 67 | Overdriven Guitar 126 | Synth Strings 1
10 Electric Piano 1 68 Distortion Guitar 127 | Synth Strings 2
1 Electric Piano 2 69 Feedback Guitar 1 128 |Orchestra Hit 1
12 Electric Piano 3 70 Feedback Guitar 2 129 |Orchestra Hit 2
13 Electric Grand Piano 71 Guitar Feedback 130 |Impact
14 [ Chorus Electric Piano 1 72 | Guitar Harmonics 1 CHOIR (&18)
15 Chorus Electric Piano 2 73 Guitar Harmonics 2 131 Choir Aahs
16 Detuned Electric Piano 74 Guitar Harmonics 3 132 | Voice Oohs
17 DX + Analog Electric Piano BASS (D17]) 133 | Stereo Choir
18 Clavi 75 Acoustic Bass 1 134 | Mellow Choir
19 Wah Clavi 76 Acoustic Bass 2 135 | Choir Strings
ORGAN (R%) 77 Finger Bass 1 136 | Synth Voice 1
20 Drawbar Organ 1 78 Finger Bass 2 137 | Synth Voice 2
21 Drawbar Organ 2 79 Finger Dark 138 | Choral
22 60s Drawbar Organ 1 80 Finger Slap Bass 139 | Analog Voice
23 | 60s Drawbar Organ 2 81 Pick Bass SAXOPHONE (F=52HF)
24 60s Drawbar Organ 3 82 Fretless Bass 1 140 |Tenor Sax
25 70s Drawbar Organ 1 83 Fretless Bass 2 141 Breathy Tenor Sax
26 70s Drawbar Organ 2 84 Fretless Bass 3 142 | Alto Sax
27 Detuned Drawbar Organ 85 Fretless Bass 4 143 | Soprano Sax
28 Percussive Organ 1 86 Slap Bass 1 144 | Baritone Sax
29 Percussive Organ 2 87 Slap Bass 2 145 | Sax Section
30 70s Percussive Organ 88 Slap Bass 3 146 | Clarinet
31 Detuned Percussive Organ 89 Jazz Rhythm 147 | Oboe
32 16+2'2/3 Organ 90 Bass & Distorted Electric Guitar 148 | English Horn
33 Organ Bass 91 Muted Pick Bass 149 |Bassoon
34 Rock Organ 92 Modulated Bass TRUMPET (/©S)
35 Rotary Organ 93 Punch Thumb Bass 150 | Trumpet
36 Slow Rotary Organ 94 Synth Bass 1 151 Warm Trumpet
37 Fast Rotary Organ 95 Synth Bass 2 152 | Muted Trumpet
38 Pipe Organ 1 96 Synth Bass 2 Dark 153 | Trombone 1
39 Pipe Organ 2 97 Techno Synth Bass 154 | Trombone 2
40 Pipe Organ 3 98 Mellow Synth Bass 155 | Trumpet & Trombone Section
41 Organ Flute 99 Sequenced Bass 156 | French Horn 1
42 Tremolo Organ Flute 100 | Click Synth Bass 157 |French Horn 2
43 Notre Dame 101 Modular Synth Bass 158 | French Horn Solo
44 Cheezy Organ 102 |DX Bass 159 |Horn Orchestra
45 |Light Organ STRINGS (5%.5) 160 |Tuba
46 Reed Organ 103 | Strings 1 BRASS ($i& )
47 Puff Organ 104 | Strings 2 161 Brass Section
ACCORDION (FX28) 105 | Strings 3 162 | Synth Brass 1
48 Accordion 106 | Slow Strings 163 | Synth Brass 2
49 Tango Accordion 1 107 | Stereo Strings 164 | Soft Brass
50 Tango Accordion 2 108 | Stereo Slow Strings 165 | Resonant Synth Brass
51 Harmonica 1 109 | Orchestra 1 166 | Choir Brass
52 Harmonica 2 110 | Orchestra 2 FLUTE (&)
GUITAR (F1it) 111 |60s Strings 167 |Flute
53 Nylon Guitar 112 | Suspense Strings 168 | Piccolo
54 Steel Guitar 113 | Legato Strings 169 |Pan Flute
55 Nylon & Steel Guitar 114 |Warm Strings 170 |Recorder
56 Steel Guitar with Body Sound 115 |Kingdom 171 Blown Bottle
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Vﬁ::_e Voice Name Vﬁ':_e Voice Name Vﬁ':_e Voice Name
172 | Shakuhachi PERCUSSION (3T R8%) 319 |Octave Brass
173 | Whistle 246 | Vibraphone 320 |Orchestra Tutti
174 | Ocarina 247 | Soft Vibraphone 321 Octave Choir

SYNTH LEAD (R EZXE) 248 |Marimba 322 | Jazz Section
175 | Square Lead 1 249 | Soft Marimba 323 |Flute & Clarinet
176 |Square Lead 2 250 |Sine Marimba SOUND EFFECTS (F&¥R)
177 |LM Square 251 |Balimba 324 | Fret Noise
178 | Sawtooth Lead 1 252 |Log Drums 325 |Breath Noise
179 | Sawtooth Lead 2 253 | Xylophone 326 | Cutting Noise 1
180 | Thick Sawtooth 254 | Steel Drums 327 | Cutting Noise 2
181 | Dynamic Sawtooth 255 |Celesta 328 | String Slap
182 | Digital Sawtooth 256 | MusicBox 1 329 | Flute Key Click
183 |Sine Lead 257 | MusicBox 2 330 |Bird Tweet 1
184 | Solo Sine 258 | Church Bells 331 |Bird Tweet 2
185 | Calliope Lead 259 | Carillon 332 | Telephone Ring 1
186 | Chiff Lead 260 | Tubular Bells 333 | Telephone Ring 2
187 |Charang Lead 261 | Timpani 334 | Phone Call
188 | Voice Lead 262 | Glockenspiel 335 | Shower
189 | Fifths Lead 263 | Tinkle Bell 336 | Thunder
190 |Bass & Lead 264 |Agogo 337 |Wind
191 |Hollow 265 | Woodblock 338 | Stream
192 | Shroud 266 | Castanets 339 |Seashore
193 | Mellow 267 | Melodic Tom 1 340 |Bubble
194 |Big Lead 268 | Melodic Tom 2 341 Feed
195 | Sequenced Analog 269 |Real Tom 342 | Dog
196 | Pure Lead 270 |Rock Tom 343 |Horse
197 | Distorted Lead 271 Electronic Percussion 344 |Maou
198 | Big Five 272 | Analog Tom 345 |Door Squeak
199 |Big & Low 273 | Synth Drum 346 | Door Slam
200 |Fat & Perky 274 | Taiko Drum 347 |Scratch Cut
SYNTH PAD & EFFECT (AR K= & R) 275 |Gran Cassa 348 | Scratch Split
201 New Age Pad 276 | Gamelimba 349 |Wind Chime
202 | Fantasy 277 | Glass Percussion 350 | Car Engine Ignition
203 |Warm Pad 278 | Reverse Cymbal 351 |Car Tires Squeal
204 | Poly Synth Pad WORLD (BEER&ESR) 352 | Car Passing
205 | Choir Pad 279 |Banjo 353 | Car Crash
206 | Bowed Pad 280 | Muted Banjo 354 |Siren
207 | Metallic Pad 281 Fiddle 355 |Train
208 |Halo Pad 282 |Bagpipe 356 | Helicopter
209 |Sweep Pad 283 |Dulcimer 1 357 |Jet Plane
210 | Soft Whirl 284 | Dulcimer 2 358 |Starship
211 Itopia 285 |Cimbalom 359 |Burst
212 |Rain 286 |Santur 360 |Roller Coaster
213 | Sound Track 287 |Kanoon 361 Submarine
214 [Crystal 288 |Oud 362 |Laugh
215 | Atmosphere 289 |Rabab 363 |Scream
216 | Brightness 290 |Kalimba 364 | Punch
217 | Goblins 291 Sitar 1 365 |Heartbeat
218 |Echoes 292 |Sitar2 366 | Footsteps
219 | Sci-Fi 293 |Detuned Sitar 367 |Applause
220 | African Wind 294 |Tamboura 368 | Gunshot
221 Carib 295 |Shehnai 369 |Machine Gun
222 | Prologue 296 | Gopichant 370 |Laser Gun
223 | Synth Drum Comp 297 |Shamisen 371 Explosion
224 | Popcorn 298 |Koto 372 | Firework
225 | Tiny Bells 299 |Taisho-kin DRUM KITS (EF%)
226 | Round Glockenspiel 300 |Yang Qin 373 | Standard Kit 1
227 | Glockenspiel Chimes 301 Mandolin 374 | Standard Kit 2
228 |Clear Bells 302 | Ukulele 375 | Room Kit
229 |Chorus Bells 303 |Bonang 376 | Rock Kit
230 | Soft Crystal 304 | Altair 377 | Electronic Kit
231 | Air Bells 305 |Gamelan Gongs 378 | Analog Kit
232 |Warm Atmosphere 306 |Stereo Gamelan Gongs 379 |Dance Kit
233 |Hollow Release 307 |Rama Cymbal 380 |Jazz Kit
234 | Nylon Electric Piano 308 | Thai Bells 381 Brush Kit
235 |Nylon Harp DUAL (MEER) 382 | Symphony Kit
236 |Harp Vox 309 |Octave Piano 383 |SFXKit1
237 | Atmosphere Pad 310 |Piano & Pizzicato Strings 384 |SFXKit2
238 | Goblins Synth 311 Piano & Flute 385 |Sound Effect Kit
239 | Creeper 312 Piano Pad * .
240 | Ritual 313 | Octave Honky-tonk Piano When you SeIeCt, a Voice of the DUAL
241 | To Heaven 314 |Harpsichord & Strings category, two voices sound at the
242 | Night 315 | Electric Piano Pad 1 same time.
243 | Glisten 316 | Electric Piano Pad 2
244 | Bell Choir 317 | Electric Piano Pad 3
245 | Bell Harp 318 | Octave Strings
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¢ 7 FRITEAES “Standard Kit 17 48],
ST E S REA—EH.

Voice No. 373 374 375 376 377 378
Keyboard d Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit
Note# Note
25 C# 0 ] Surdo Mute
26 D 0 | Surdo Open
27 DE 0 [HiQ
28 E 0 | Whip Slap
29 F 0 | Scratch Push
30 F# 0 [Scratch Pull
31 G 0 ] Finger Snap
32 G# 0 JClick Noise
33 A 0 ] Metronome Click
34 A¥ 0 [ Metronome Bell
35 B 0 |SeqClick L
c1 36 C 1 |SeqClick H
37 C# 1 |Brush Tap
D1 38 D 1 | Brush Swirl
39 D# 1 | Brush Slap
40 E 1 | Brush Tap Swirl Reverse Cymbal Reverse Cymbal
41 F 1 ] Snare Roll
42 F# 1 [ Castanet HiQ2 HiQ2
43 G 1 ] Snare Soft Snare Soft 2 Snare Rock H Snare L Snare Rock H
44 Gi 1 | Sticks
45 A 1 | Bass Drum Soft Bass Drum H Bass Drum H
46 A% 1 ] Open Rim Shot Open Rim Shot 2
47 B 1 |Bass Drum Hard Bass Drum H Bass Drum Rock Bass Drum Analog L
48 C 2 ]|Bass Drum Bass Drum 2 Bass Drum Rock Bass Drum Gate Bass Drum Analog H
49 C# 2 [ Side Stick Analog Side Stick
50 D 2 |Snare Snare 2 Snare Room L Snare Rock L Snare Rock L Analog Snare 1
51 D# 2 | Hand Clap
52 E 2 | Snare Tight Snare Tight 2 Snare Room H Snare Rock Rim Snare Rock H Analog Share 2
53 F 2 | Floor Tom L Room Tom 1 Rock Tom 1 Electronic Tom 1 Analog Tom 1
54 F# 2 [ Hi-Hat Closed Analog Hi-Hat Closed 1
55 G 2 ]Floor TomH Room Tom 2 Rock Tom 2 Electronic Tom 2 Analog Tom 2
56 G# 2 |Hi-Hat Pedal Analog Hi-Hat Closed 2
57 A 2 JLowTom Room Tom 3 Rock Tom 3 Electronic Tom 3 Analog Tom 3
58 A% 2 [Hi-Hat Open Analog Hi-Hat Open
59 B 2 JMid TomL Room Tom 4 Rock Tom 4 Electronic Tom 4 Analog Tom 4
60 C 3 JMid TomH Room Tom 5 Rock Tom 5 Electronic Tom 5 Analog Tom 5
61 C# 3 ] Crash Cymbal 1 Analog Cymbal
62 D 3 JHigh Tom Room Tom 6 Rock Tom 6 Electronic Tom 6 Analog Tom 6
63 D# 3 | Ride Cymbal 1
64 E 3 ] Chinese Cymbal
65 F 3 | Ride Cymbal Cup
66 F# 3 | Tambourine
67 G 3 ] Splash Cymbal
68 G# 3 ] Cowbell Analog Cowbell
69 A 3 | Crash Cymbal 2
70 A# 3 | Vibraslap
71 B 3 JRide Cymbal 2
72 C 4 ]BongoH
73 Cé 4 |BongolL
74 D 4 JConga H Mute Analog Conga H
75 D# 4 | Conga H Open Analog Conga M
76 E 4 JCongal Analog Conga L
77 F 4 | Timbale H
78 F# 4 | Timbale L
79 G 4 ]| Agogo H
80 G# 4 JAgogo L
81 A 4 ] Cabasa
82 A$ 4 [ Maracas Analog Maracas
83 B 4 | Samba Whistle H
84 C 5 ] Samba Whistle L
85 C# 5 | Guiro Short
86 D 5 | Guiro Long
87 D¥ 5 [Claves Analog Claves
88 E 5 | Wood Block H
89 F 5 | Wood Block L
90 F# 5 | Cuica Mute Scratch Push Scratch Push
91 G 5 ] Cuica Open Scratch Pull Scratch Pull
92 G# 5 | Triangle Mute
93 A 5 ] Triangle Open
94 A# 5 | Shaker
95 B 5 JJingle Bells
96 C 6 ]Bell Tree
97 Ct 6
98 D 6
99 DE 6
100 E 6
101 F 6
102 F§ 6
103 G 6
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Voice No. 373 379 380 381 382
Nof:zb“'ﬂote dard Kit 1 Dance Kit Jazz Kit Brush Kit Symphony Kit
25 C# 0 ] Surdo Mute
26 D 0 | Surdo Open
27 DE 0 [HiQ
28 E 0 | Whip Slap
29 F 0 | Scratch Push
30 F# 0 [ Scratch Pull
31 G 0 ] Finger Snap
32 G# 0 JClick Noise
33 A 0 | Metronome Click
34 A¥ 0 [ Metronome Bell
35 B 0 |SeqClick L
c1 36 C 1 |SeqClick H
37 CE 1 |Brush Tap
D1 38 D 1 | Brush Swirl
39 D# 1 |Brush Slap
40 E 1 | Brush Tap Swirl Reverse Cymbal
41 F 1 | Snare Roll
42 F# 1 [ Castanet HiQ2
43 G 1 ] Snare Soft Analog Snare Snappy Snare Jazz H Light | Brush Slap L
44 G# 1 | Sticks
45 A 1 | Bass Drum Soft Analog Bass Drum Dance 1 Bass Drum L
46 A% 1 ] Open Rim Shot Analog Snare Open Rim
47 B 1 | Bass Drum Hard Analog Bass Drum Dance 2 Gran Cassa
48 C 2 |Bass Drum Analog Bass Drum Dance 3 | Bass Drum Jazz Bass Drum Jazz Gran Cassa Mute
49 C# 2 [ Side Stick Analog Side Stick
50 D 2 |Snare Analog Snare Q Snare Jazz L Brush Slap Marching Snare M
51 DE 2 [ Hand Clap
52 E 2 | Snare Hard Analog Snare + Acoustic Snare Jazz M Brush Tap Marching Snare H
53 F 2 | Floor Tom L Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1
54 F# 2 [Hi-Hat Closed Analog Hi-Hat Closed 3
55 G 2 ]Floor TomH Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2
56 G# 2 | Hi-Hat Pedal Analog Hi-Hat Closed 4
57 A 2 ]LowTom Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3
58 A$ 2 | Hi-Hat Open Analog Hi-Hat Open 2
59 B 2 JMid Tom L Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4
60 C 3 JMid TomH Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5
61 C# 3 ] Crash Cymbal 1 Analog Cymbal Hand Cymbal L
62 D 3 JHigh Tom Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6
63 D# 3 | Ride Cymbal 1 Hand Cymbal Short L
64 E 3 JChinese Cymbal
65 F 3 ] Ride Cymbal Cup
66 F# 3 [ Tambourine
67 G 3 ] Splash Cymbal
68 G# 3 ] Cowbell Analog Cowbell
69 A 3 | Crash Cymbal 2 Hand Cymbal H
70 A$ 3 | Vibraslap
71 B 3 JRide Cymbal 2 Hand Cymbal Short H
72 C 4 ]BongoH
73 Cé 4 |BongolL
74 D 4 JConga H Mute Analog Conga H
75 D# 4 | Conga H Open Analog Conga M
76 E 4 JCongal Analog Conga L
77 F 4 | Timbale H
78 F# 4 | Timbale L
79 G 4 ]| Agogo H
80 G# 4 JAgogo L
81 A 4 ] Cabasa
82 A% 4 [ Maracas Analog Maracas
83 B 4 | Samba Whistle H
84 C 5 ] Samba Whistle L
85 C# 5 | Guiro Short
86 D 5 | Guiro Long
87 D¥ 5 [Claves Analog Claves
88 E 5 | Wood Block H
89 F 5 | Wood Block L
90 F# 5 | Cuica Mute Scratch Push
91 G 5 ] Cuica Open Scratch Pull
92 G# 5 ]Triangle Mute
93 A 5 ] Triangle Open
94 A¥ 5 | Shaker
95 B 5 JJingle Bells
96 C 6 ]Bell Tree
97 Ct 6
98 D 6
99 DE 6
100 E 6
101 F 6
102 F§ 6
103 G 6
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Voice No. 383 384 385
Keyboard SFX Kit1* SFX Kit2* Sound Effect Kit
Note# Note
25 Ct 0
26 D O
27 DE 0
28 E 0
29 F 0
30 F# 0
31 G 0
32 Gi 0
33 A 0
34 AF 0
35 B 0
36 C 1
ct 37 CE 1
D1 38 D 1
39 D 1
40 E 1
:; E# 1 Drum Loop
43 G 1
44 G# 1
45 A 1
46 AF 1
47 B 1
48 C 2 | Cutting Noise 1 Phone Call Heartbeat
49 C¥ 2 [ Cutting Noise 2 Door Squeak Footsteps
50 D 2 Door Slam Door Squeak
51 D& 2 [ String Slap Scratch Cut Door Slam
52 E 2 Scratch Applause
53 F 2 Wind Chime Camera
54 Fi 2 Telephone Ring 2 Horn
55 G 2 Hiccup
56 Gk 2 Cuckoo Clock
57 A 2 Stream
58 AE 2 Frog
59 B 2 Rooster
60 C 3 Dog
61 Cé 3 Cat
62 D 3 Owl
63 D# 3 Horse Gallop
64 E 3 | Flute Key Click Car Engine Ignition Horse Neigh
65 F 3 Car Tires Squeal Cow
66 Fé 3 Car Passing Lion
67 G 3 Car Crash Scratch
68 GE 3 Siren Yo!
69 A 3 Train Go!
70 A# 3 Jet Plane Get up!
71 B 3 Starship Whoow!
72 C 4 Burst
73 Ci# 4 Roller Coaster
74 D 4 Submarine
75 Df 4
76 E 4
;; E# : Huuaah!
79 G 4
80 G# 4 [ Shower Laugh
81 A 4 | Thunder Scream
82 A¥ 4 [ Wind Punch
83 B 4 | Stream Heartbeat
84 C 5 |Bubble Footsteps
85 C# 5 |Feed
86 D 5
87 Df 5
88 E 5
89 F 5
90 F§ 5 Uhl+Hit
91 G 5
92 G§ 5
93 A 5
94 A% 5
95 B 5
96 C 6 | Dog Machine Gun
97 C# 6 | Horse Laser Gun
98 D 6 |Bird Tweet2 Explosion
99 DE 6 Firework
100 E 6
101 F 6
102 F§ 6
103 G 6 | Maou
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Song No. | Song Name Song No. Song Name

TOP PICKS (i&i% Reh) 054 “The Surprise’Symphony (F.J. Haydn)
001 Demo 1 (Yamaha Original) 055 To a Wild Rose (E.A. MacDowell)
002 Demo 2 (Yamaha Original) 056 Chanson du Toreador (G. Bizet)
003 Demo 3 (Yamaha Original) 057 O Mio Babbino Caro (G. Puccini)

ORCHESTRA (&3 5%B\) FAVORITE WITH STYLE (EZ8FHGHEEE))
004 Danse des Mirlitons from “The Nutcracker” (P.l. Tchaikovsky) 058 Bill Bailey (Won't You Please Come Home) (H. Cannon)
005 “Orphée aux Enfers” Ouverture (J. Offenbach) 059 When Irish Eyes Are Smiling (E.R. Ball)
006 Slavonic Dances No.10 (A. Dvorak) 060 Down by the Riverside (Traditional)
007 Méditation (Thais) (J. Massenet) 061 When the Saints Go Marching In (Traditional )
008 Fruhlingslied (F. Mendelssohn) 062 Fruhlingsstimmen (J. Strauss II)
PIANIST ($WZE3R) 063 Camptown Races (S.C. Foster)
009 La Candeur (J.F. Burgmiiller) 064 Little Brown Jug (Joseph Winner)
010 Arabesque (J.F. Burgmiller) 065 Loch Lomond (Traditional)
o1 Pastorale (J.F. Burgmdiller) 066 Oh! Susanna (S.C. Foster)
012 Petite Réunion (J.F. Burgmdiller) 067 Greensleeves (Traditional)
013 Innocence (J.F. Burgmdiller) 068 Aura Lee (Traditional)
014 Progres (J.F. Burgmiller) 069 Silent Night (F. Gruber)
015 Turkish March (W.A. Mozart) 070 The Danube Waves (l. Ivanovici)
016 Valse op.64-1 “Petit Chien” (F. Chopin) 071 Twinkle Twinkle Little Star (Traditional)
017 Menuett (L. Boccherini) 072 Close Your Hands, Open Your Hands (J.J. Rousseau)
018 Moments Musicaux op.94-3 (F. Schubert) 073 The Cuckoo (Traditional)
019 The Entertainer (S. Joplin) 074 O du lieber Augustin (Traditional)
020 Prelude (Wohltemperierte Klavier 1-1) (J.S. Bach) 075 London Bridge (Traditional)
021 La Viollette (Streabbog) 076 American Patrol (F.W. Meacham)
022 Fur Elise (L.v. Beethoven) 077 Beautiful Dreamer (S.C. Foster)
DUET (ZEX) 078 Battle Hymn of the Republic (Traditional)
023 Row Row Row Your Boat (DUET) (Traditional) 079 Home Sweet Home (H. Bishop)
024 On Top of Old Smoky (DUET) (Traditional) 080 Valse Des Fleurs (From “The Nutcracker”) (P.l. Tchaikovsky)
025 We Wish You A Merry Christmas (DUET) (Traditional) 081 Aloha Oe (Q. Liliuokalani)
026 Scarborough Fair (DUET) (Traditional) 082 I've Been Working On The Railroad (Traditional)
027 Im Mai (DUET) (Traditional) 083 My Darling Clementine (Traditional)
028 O Christmas Tree (DUET) (Traditional) 084 Auld Lang Syne (Traditional)
029 Mary Had a Little Lamb (DUET) (Traditional) 085 Grandfather’s Clock (H.C. Work)
030 Ten Little Indians (DUET) (Traditional) 086 Amazing Grace (Traditional)
031 Pop Goes The Weasel (DUET) (Traditional) 087 My Bonnie (H.J Fulmer)
032 Twinkle Twinkle Little Star (DUET) (Traditional) 088 Yankee Doodle (Traditional)
033 Close Your Hands, Open Your Hands (DUET) (J.J. Rousseau) 089 Joy to the World (G.F. Handel)
034 The Cuckoo (DUET) (Traditional) 090 Ave Maria (F.Schubert)
035 O du lieber Augustin (DUET) (Traditional)
036 London Bridge (DUET) (Traditional) Song No. | Special Appendix
PRACTICE (4 >Jdh) CHORD STUDY (F15%% )

037 America the Beautiful (S.A. Ward) 091-102 | ChdStd01-ChdStd12
038 Londonderry Air (Traditional)
039 Ring de Banjo (S.C. Foster)
040 Wenn ich ein Véglein wér (Traditional)
041 Die Lorelei (F. Silcher)
042 Turkey in the Straw (Traditional)
043 Jingle Bells (J.S. Pierpont)
044 Muss i denn (F. Silcher)
045 Liebestraume Nr.3 (F. Liszt)
046 Jesu, Joy Of Man’s Desiring (J.S. Bach)
047 Ode to Joy (L.v. Beethoven)
048 Song of the Pearl Fisher (G. Bizet)
049 String Quartet No.17 2nd mov. “Serenade” (F.J. Haydn)
050 Menuett BWV Anh. 115 (C. Petzold ( J.S. Bach ))
051 Canon (J. Pachelbel)
052 From “The Magic Flute” (W.A Mozart)
053 Piano Sonate op.27-2 “Mondschein” (L.v. Beethoven)

—URHMELREANEEFINKE, THRSEHBREAKX—#,
BB AMNE Riifsong book (RBETH KL B4H (FRT KREA1-3) . MEFKEERILE, 52T
EM

P T

https://member.yamaha.com/myproduct/regist/
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Style No. | Style Name Style No. | Style Name
R&B (i =R EHT) PIANIST ($RZ3)
048 Soul 093 Stride
049 DetroitPop 094 PianoSwing
050 6/8Soul 095 Arpeggio
051 CrocoTwist 096 Habanera
052 Rock&Roll 097 SlowRock
053 ComboBoogie 098 8BeatPianoBallad
054 6/8Blues 099 6/8PianoMarch
COUNTRY (£ #ER) 100 PianoWaltz
055 CountryPop
056 CountrySwing
057 Country2/4
058 Bluegrass
LATIN (hiT)
059 BrazilianSamba
060 BossaNova
061 Forro
062 Tijuana
063 Mambo
064 Salsa
065 Beguine
066 Reggae

BALLROOM (#%T)

067 VienneseWaltz

068 EnglishWaltz

069 Slowfox

070 Foxtrot

071 Quickstep

072 Tango

073 Pasodoble

074 Samba

075 ChaChaCha

076 Rumba

077 Jive

TRAD&WORLD ({84 F & ZEERIETHE)

078 USMarch

079 6/8March

080 GermanMarch

081 PolkaPop

082 OberPolka

083 Tarantella

084 Showtune

085 ChristmasSwing

086 ChristmasWaltz

087 ScottishReel
WALTZ ($7R%)

088 SwingWaltz

089 JazzWaltz

090 CountryWaltz

091 OberWalzer

092 Musette

Style No. | Style Name
8 BEAT (8#)
001 8BeatModern
002 60sGtrPop
003 8BeatAdria
004 60s8Beat
005 8Beat
006 OffBeat
007 60sRock
008 HardRock
009 RockShuffle
010 8BeatRock
16 BEAT (1631)
011 16Beat
012 PopShuffle
013 GuitarPop
014 16BtUptempo
015 KoolShuffle
016 HipHopLight
BALLAD (f1=#)
017 PianoBallad
018 LoveSong
019 6/8ModernEP
020 6/8SlowRock
021 OrganBallad
022 PopBallad
023 16BeatBallad
DANCE (£Z8)
024 EuroTrance
025 Ibiza
026 SwingHouse
027 Clubdance
028 ClubLatin
029 Garagel
030 Garage?2
031 TechnoParty
032 UKPop
033 HipHopGroove
034 HipShuffle
035 HipHopPop
DISCO (& HT#Ht)
036 70sDisco
037 LatinDisco
038 SaturdayNight
039 DiscoHands
SWING&JAZZ (ZIBHET)
040 BigBandFast
041 BigBandBallad
042 JazzClub
043 Swing1
044 Swing2
045 Five/Four
046 Dixieland
047 Ragtime
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No. Reverb Type Description
01 -03|Hall1-3 HRTRM,
04 - 05 |[Room 1 - 2 NFEIENEM .
06 - 07 |Stage 1 - 2 M= REHREMm.
08 - 09 |Plate 1 - 2 BRIASRARCE R o
10 | Off THR-
AlexE
No. Chorus Type Description
1-3 |Chorus1-3 EGREIEER, SIENRRIEE.
4-5 |Flanger1 -2 AERSEP~E—MFE., EPHTHEHR-
6 |Off TR
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|
- - = 940mm X 317mm X 106mm
R<t/E8 SRS (B8 X X 1) (37-1/8” X 12-1/2" x 4-1/4")
E§-—-3 4.0kg (ANEI3EE M) (8lbs 130z.)
B ZEREN 61
1) — T
SRR iéi: ;gim@ﬁ
=5 FIEFEA AWM AL IR 75 v
=6 g5 g5 (&X) 32
mE Ha 72BN S A +13FSE/SHE R
SR oFfhAEAY
) &8 5FhE A
RS BN AE 3fhE A
FEQ FLEF
INgE R E & B
E = XS 100
f8& EZi-07
. WE ACMP ON/OFF (B=#ffZ FF/X) . SYNC START
= (i (BIZHE) START/STOP (FIR/1Z1E)
T INTRO/ENDING/rit (RTZ=/EFE/#18) « MAIN/
AUTO FILL (EZ=/BzEN)
HeInge —5&E (OTS) =]
KRR mE E R 102 (BIFEMZFES]: 12)
RERE 1
sz FNH 1
8 BERE #3005 7%
FREMBIEERN [RIESCHE R
%1 LISTEN & LEARN] (18F%) | [2 TIMING] (2A%
Hiz , [3 WAITING] (3%%#) [ABREPEAT (A-
BEHSI) , [CHORD DICTIONARY] (F13%=41)
TiiHzR a
IheE RESCH 11-280
Bk A 1270, 0F+12
Ry 4270 - 440.0 - 453.0 Hz (£ 0.2HzEE)
WA EE B
HE FIEX=ANERA A
i DCIN (ExEiE#A) 12V, PHONES/OUTPUT,
SUSTAIN, AUXIN
IHATEE e aon 250
RIS RS PA-130B g% Yamaha ¥ 7 598 R 89 7= &
HiR Bt 63 "AA" EJizl“_iLEE,m (LR6) , &t (R6) =
i E ! Ni-MH 7E B EE 3
"‘ ThiE «2W (PSR-E253/YPT-255) k
*6W (PSR-E253/YPT-255F1ACHEEHACEE)
EEEI] B
oiZ 2
ofEFHAAE )
ACHLFIEEISE (PA-130B& Yamaha#EEaHERN =
FEAIL R 4 ?—”Z'An,ﬁn 8
*{tZx =51/ mOn
oK .ﬁﬁ:pf
W HE
AT M

BEIRFFL: FC4A/FC5

42

* AERRAB RS AENRIF &AL . BT Yamaha RBAEKE M, AREARRAHBA
MR SER = RAE AT 1HE Yamaha W FESEIMMANERRBHE. ARG, RETEME
HESMXATRESARAE, FitmaiE, F525 Yamaha Z5E=HIA.
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ABRE oo 24
ACHFEIERTEE oo, 12
ACMP oo 18
AUTO FILL (BFIEAN) ... 19
AUX IN  CEEBIEIN) v 11
B

BGM oo 23
BEER e, 18
5= 18, 30
B e, 32
BB o, 32
BB e, 32
C

Chorus Type ....cccccveeveeerie 41
FEENL oo, 32
D

(121 0 o [0 R 23
Drum Kit List .co.oveveeeeeiiiee 36
BARHIETE e, 16
A e 27
B e 12
R e 31
BEIEEESR o, 12
E

ENDING (BZ) ..o 19
EQEE! o, 14
EQIZE .o 14
F

PEIS e 18,30
G

THBE e, 30
TNEETUZR oo, 30
HIFEHEBS e, 33
1L = R 42
H

Headphone (E#L) ...cccc.... 13
BB e 17
EBIBHERY e, 31
p 1= 31
B2 e 15
RSB e, 20
FITZEET] e 26
FISLFHL e, 21
1T e 23
ST e 17
A ] AR 31
SEMZEEL e 31

|
INTRO (BIZ=) oo 19
J
T e 19
BEEEEE oo 15
AR e 27
A e 15
TEHARE e 17
BHBEE e 17, 31
R e 18
K
PRABD e 24
BRIFE e 24
BT B e, 31
M
MAIN (FEZ) oo 19
EHRIED oo, 17, 31
N
TRHDEREE e 31
P
S e 17, 31
TN oo, 27
i 5,13
R
Reverb Type ....ccccccvvvvviiiieee. 41
fit. GHIB) oo 19
S
Song BoOK ....ceeeviiiiiiieeeeee 5
Song List ....ceeveiiiiiiieeeeee 39
Style List ..oovviiiieeeiiieeeee, 40
SRS e, 16
FEEB oo 25
TRSERASRZE e, 31
TEHIBHAER 31
TRSEEREGE e 31
BB e 27
TWASEZ oo 22
TR e 17,19
FEHL oo e 23
T
R T oo 13
P oo 30
EEZ 3 18
U
Ultra-Wide Stereo

GBEEIMERE) e 17

|
X
R e 15
BIER e 17, 31
715 = T 15
Y
RET e, 19
AR oo 29
= s SRR 15
BRB e, 23
RHEIZE oo 23, 30
13> R 13,17, 22, 31
2 [ 30
BB e, 16
Z
i TR 24
FEQAER e, 31
BTIEEZE e 18
SEHIE | T 14, 31
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