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Eye Of The Tiger

Theme from ROCKY III

Words and Music by Frank Sullivan and Jim Peterik
Copyright (c) 1982 Sony/ATV Music Publishing LLC, Rude
Music, Three Wise Boys LLC, WB Music Corp. and Easy
Action Music

All Rights on behalf of Sony/ATV Music Publishing LLC,
Rude Music and Three Wise Boys LLC Administered by Sony/
ATV Music Publishing LLC, 424 Church Street, Suite 1200,
Nashville, TN 37219

All Rights on behalf of Easy Action Music Administered by
WB Music Corp.

International Copyright Secured All Rights Reserved

Game Of Thrones

Theme from the HBO Series GAME OF THRONES

By Ramin Djawadi

Copyright (c) 2011 TL MUSIC PUBLISHING

All Rights Administered by UNIVERSAL MUSIC CORP.
All Rights Reserved Used by Permission

The Girl From Ipanema (Gardta De Ipanema)

Music by Antonio Carlos Jobim

English Words by Norman Gimbel

Original Words by Vinicius de Moraes

Copyright (c) 1963 ANTONIO CARLOS JOBIM and
VINICIUS DE MORAES, Brazil

Copyright Renewed 1991 and Assigned to SONGS OF
UNIVERSAL, INC. and WORDS WEST LLC

English Words Renewed 1991 by NORMAN GIMBEL for the
World and Assigned to WORDS WEST LLC (P.O. Box 15187,
Beverly Hills, CA 90209 USA)

All Rights Reserved Used by Permission

Living Next Door To Alice

Words and Music by Nicky Chinn and Mike Chapman
Copyright (c) 1977 by Universal Music - MGB Songs
Copyright Renewed

International Copyright Secured All Rights Reserved

Love Really Hurts Without You

Words and Music by Ben Findon and Les Charles

(c) 1984 EMI MUSIC PUBLISHING LTD.

All Rights in the U.S. and Canada Controlled and Administered
by EMI LONGITUDE MUSIC

All Rights Reserved International Copyright Secured Used by
Permission

Moon River

from the Paramount Picture BREAKFAST AT TIFFANY’S
Words by Johnny Mercer

Music by Henry Mancini

Copyright (c) 1961 Sony/ATV Music Publishing LLC
Copyright Renewed

All Rights Administered by Sony/ATV Music Publishing LLC,
424 Church Street, Suite 1200, Nashville, TN 37219
International Copyright Secured All Rights Reserved

More Than Words

Words and Music by Nuno Bettencourt and Gary Cherone
Copyright (c) 1990 COLOR ME BLIND MUSIC

All Rights Administered by ALMO MUSIC CORP.

All Rights Reserved Used by Permission

A Sky Full Of Stars

Words and Music by Guy Berryman, Jon Buckland, Will
Champion, Chris Martin and Tim Bergling

Copyright (c) 2014 by Universal Music Publishing MGB Ltd.
and EMI Blackwood Music Inc.

All Rights for Universal Music Publishing MGB Ltd. in the
United States and Canada

Administered by Universal Music - MGB Songs

All Rights for EMI Blackwood Music Inc. Administered by
Sony/ATV Music Publishing LLC, 424 Church Street, Suite
1200, Nashville, TN 37219

International Copyright Secured All Rights Reserved

Wake Me Up!

Words and Music by Aloe Blacc, Tim Bergling and Michael
Einziger

(c) 2013 WB MUSIC CORP., ALOE BLACC PUBLISHING,
EMI MUSIC PUBLISHING SCANDINAVIA AB,
UNIVERSAL MUSIC CORP. and ELEMENTARY
PARTICLE MUSIC

All Rights on behalf of itself and ALOE BLACC
PUBLISHING Administered by WB MUSIC CORP.

All Rights on behalf of EMI MUSIC PUBLISHING
SCANDINAVIA AB Administered by SONY/ATV MUSIC
PUBLISHING LLC, 424 Church Street, Suite 1200, Nashville,
TN 37219

All Rights on behalf of ELEMENTARY PARTICLE MUSIC
Controlled and Administered by UNIVERSAL MUSIC CORP.
All Rights Reserved Used by Permission

Hulapalu

Words and Music by Andreas GABALIER

© 2015 by Edition Stall c/o Melodie der Welt GmbH &
Co0.KG, 60313 Frankfurt am Main
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LIVE CONTROL JEEHFEAT, FHX R T B AL i A, 1 TG 7 W7 = S .
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n‘b Regist Sequence I?ﬂ Regist Freeze | | ;.44  TeMpo ‘EQ Metronome ~H_
, = ]
H. Live Control | | 233  Assignable “"@ Panel Lock H Demo 7\~\ﬁ~

AT LU I B AR AL & A5 (A DI BEREAT o A3 2N AR 7T LR H A B PR T RE #o it

AR 2 AT, W LB % T [Menu 1] 5% [Menu 2] 3% % T TH - A LB K TR E
BHREINRERE AN, S < hEedR > GF 114 T MTUHE .
3V 88 [ T KRR 1R 51

AU, PRSI R S, # kR IR Y .

Szf5): [MENU] = [Utility] = [System] = [Language]
PALEIRBIN R T — M 4 D YR IR A

1) % [MENU] #4H I 5 5 i .
2) TESEHLH T H il [Utility].

3) fil# [System].

4) fi$ [Language].

KA EHBIE®E

EER M RTE, R [EXIT] #Asimiimm ki r) 4 Rl st iimms K [Close].
AR ER (EE BRI , AT A5 “Yes™ B “No” 45 1& 4 i3 H <5 2
AR R AR PR 0] T, W) DA R AR L [HOME] #4241 .
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BT BimEA<H =5

AR — PR O g 5, TR AE SRR B A ) B 1 B R AT e B e T T S 5. s AT DL i
AR EEE T [DECY/[INC] $2 4 A /NH B R / 32 THEUE

ERETRE (EERF)

izl
T EEREF BV REMIRE . BUATEIFFETRE.

&y iE
BHIE, EERELETEREMNMIR2 M=
)i 3 #o it
BLEE—ANIUH, 0 LAME 7R BE R R B R R AR I MBELMAGES (i
ERREHID 58, &
AT AR ER
[MENU] - [Utility] = [Display/
Touch Screen] ~ fili 5/
‘ 18H XM
I3 cFx AmbientGrand | [[4] CFX CocktailGrand [Sound] AT I 2L X i)
B3 crxBatiadMix1 | [ CFXOneOctave
EVCF;(BaIIadMV\x“Z e ﬁtF‘;(TwoOctaves‘ ‘
nsemble | P1 P2 P3 s v
CRie]

N EETEAT, AR5 I B K ) T8 R L S R U .

m 3]
B2 A i T L, AR B e 5 TR S A

W A
ASHR 7> A T s B R B 0 H A B (A
M QY] 424 AT AL B B R, T DO Ak 4% A s B R AR K R O ERE .

Transpose

«Mfy> Master 0| « > |

0
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EA%ER . [ENTER] 324 %0 [DEC]/[INC] 2

AR i AN, AR DAZ R LA 3 oy Ao P A e A% £

mARSHIE
WP TS HUR, WA B [DECY/[INCY 4% BH v 5 £ofi o i 52 0 17 5 Bl 11 LU 52 DR K I BSOS, 1% D g AR
ﬁi}zﬁo .

HiEse

> (@

YHYEF

W AMER R A FIR P EFE I E
BN R PR AR, WH TR ESE R & O, i FAEGE A [DECY[INC] #41E % — N0 H .

EEMERERET.

|:'> (@) HEss B S8 T [DECY
[INC] #2570 E -
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TRIRVE L PR BE#iie

FEF T BRI B VT IR D RE, DR A SR A A SN2 AT T DL 3t 8 H P 75 T 1
FIFR . Hoi AT BE G I B U7 10 DI RE A A #R A I 51 3R

ZHE 118 UL« BRI

N

1 T [DIRECT ACCESS] ##48.
T b BN B i i 243

2 BTHRESEETHOMNIRE (B, B, BRNTREE
M) , EEELIZER.
%40, #% F REGISTRATION MEMORY [1]-[10] #%402 — I H i ES B
i (3 9501

DIRECT ACCESS
S |:l,> 1 l | 21314 ]ls IR ER RN EC

L REGISTRATION MEMORY )

1 &t [Menu] > [Demo] B RIEBE &

2 WERRRERMIBMTE RS, #y 3E
FEREZEES—EHRIIE
3 T [EXIT]REALUR Y Rt EE 8, 7R TRAIE Menul.
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XHEE

TSP R R USR] A il R 20 (S5 00, e LICSTR I 2 R A7 A SR 2 #y

By R 3884 =) A1 USB AAF. MR O RAF TIRZ UM, MEPUEERE] | s usB 928, iR
Fiv it SCHE AT e LA IR M. BARRRAASRAR, TLUER AR SO SISO, HAr s [ AEMIRE 11 bm 3%
SO IBRAN 7 BRSP4 07 SR SO IR SRR AR I RSP e e m i hidE | % USB iR " B85

17

s A< Hh A BR ) By
TR Ml B GRS ThRe, AR ARVESS DB MRS o X8Rl TE 3% DL Al si R AF AR AT Ty, eV N
438 i&:;\'i‘;

®EXH

AT DA SC A 38 6 1) TR PP A R BR BB Can SR 7 o R B SO ) VR SO ORAT B P IR Bl 4 5K
USB ZXzhgs (36 3200) .

1 #mEimxceEREm ), mEhd Crass) BHtsE | 27

#HEO. BAGHCEHRIE, BT
* G, FHIEREE (FGiES AliEi VOICE SELECT [RIGHT 1]4% | [EXIT] #%44.
EHiAH
1
2
Fd crx
CF‘;(AmbientGmr;d tF;(CocktaMGr‘a‘nd ' — SR— U G —
CFX BalladMix1 CFXOneOctave CFX BalladMix1 CFX OneOctave
E‘Q CF‘X BalladMix2 ‘ Ej CFX TwoOc&av‘eé ; QCF‘X BalladMix2 e {‘j CFX Twocha\‘/‘es‘
le P1 P2 P3 T n e =
2 s [Save] WHEELIEREHEFFLE.
3 tEEEEREXHINLE.
EAT N = T e e IOy 1 ~ [T
4
4 i [Save here] BHFHAANED. £
INFRUHIZIRME, #hiR
S BAXHE (F 407, [Cancel].

BBkt st b B, o] LR ORA7 R B By 4 50 fF (5 38 30D o

i ~—I1
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6 TEFEFHANE OIS [OK], STRRMRESCH.
PR R A 1 R 7 B HE T H s M BE &G B .

BRI *
A I FHAES . B, g oo, DU EEHRAE R GETE. # JF
— _ o i RABAIFEEN /X
1 #EsceiRmm S, il User iRETT (B 32 7)), RAESERENE | 4emeAnBEE 2500,
RS .
o — R g, el a b . #y E
= EETE Preset #RZ T8k User
2 sl GreEx) B RER RO, R TTHY “Expansion” T3k
(28 103 71) AhEIEH S H
3 #hiE [New Folder] B ERHANE O. R
4 FSHERMERR (4070 .
BN/ TR
& DAE iy 44 SO 1 SO # oE
_ . Preset ¥R& 71 RIS BT
1 BB REFRESCH /S RMSC i RET. User 4728 5T B0 “Expansion”
Szﬁ?%:ﬁ%‘ 103 71)
2wl (e muxemEmsan. RAEEME
3 TR S chisE [Rename] B EE R IR FTE 1 / STHER,
4 Ei sk R E SR S K.
5 wEEERLEE [Rename] BHEHRAAT O. #y i
FrAgEERE—INXHE
6 B NEETTHR RGBT (F 405 . R,
& S #B a3
AT UK SO DL B FRRE G B B — A S (o) « BT LA A # E
B (EARRBED — ARk, o TSk | B3] Preset 47
KRR,
1 BB RERESCH /SOl REEY SR RET. o User FRZETTT “Expansion”
g (5 10371)
= “EEHEDL ) B3
2 sl B oo EHTHEEREED. XHTRFR 22

3 gt#ﬁﬁ%i=|=ﬁm§[Copy]§Jz[Movewatu@ﬁﬁﬁﬁﬁ%ﬁc#/y#
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BRI B RS 1 TR

AIPLERE (R —ANEEBA M/ S0k HEBUHIEEE R, HRR
ik FAF [F) 150 H o

fili 55 [Select AL 326+ 60 & oA DU A9 4 A7 ] B R 48ROl H o 5 ZEHUE Ik
PR, MBI [All Off].

ERUHIZIRIE, BEHAN By
S8 7 Z ABiIfiE [Cancell. N
%
A

5 “EEERL ML [Copy] 3t [Move] B EE L IEREEFIE.
O EEFRERR (BBR) MSTH / STk,
7 giifi [Copy here] = [Move here] #iM4IR7E S TR 4 I EBISCH /ST
G B SCAEE 1 SO S i TR T B A IS S B B PR .
MBS T4 1 3Tk
] DU Ay 42 A 1 SO
1 PR REFRESCH /SRS Y SRR E T .
2 sl Grasn) BEHASEREED.
3 IR chiis [Delete] VA E & IRFTE 1 / STHER,
4 EmiEEA TR RRREXH TR,
AILLEEE (EED) —AMNEE A o . B EBUHIE AR, R
AR E I E .
fi ¥ [Select Al e P& FHoAth DU A9 a0 _EA03 T H » A EREE
BEER, fl (Al Off].
5 wEEERLE [Delete].
HIIAE R . TBUHIZEAE, EEHANDE 6 Zaifili# [Nol.
O il [Yes] ARG A ST 3 ik BAITHE / SR,

B EMBEFRE

#o it

Preset #7271 N BISC 3k
User #7% 51 TN HY “Expansion”
Xk (8 103 71D TRE
RS .

B 0 T AR R S O M B B AR, DLABREE . ARV, B S WM S
B (B 10 70 .

REMH

ﬁﬁﬂ)%ﬁ;‘i(i#%ﬁ%), FE A T PR A FRAR R PR SO o AR EMHCIZ S, st m] LUiE
e A AR VAT IR . A ORTEAUEN], RS N LS BRI (5 10 50 .
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IPNER G

BN BUNFTRN TR ST | SRt 4, AT AEAR R SCAF PR AN SR B3] 45
TN T EAE T SO B T

Delete

Sample Text

1 msmFpss,
fit [Symbol] (2 [abe]) EAF5 ST BkE CHIMLT) 04 A2 IF1HEAT V)
.
UIESGPNCESNNNCESEFd Ul SR DE T + [CUE/ON

2 ﬁé?ﬁ[ﬂllﬂ, Hest BRI S T [DECYINCI R SRR SR B A 4L
3 RRBNFEEH.

M BRI FAF, TR [Delete] s — X EMIR A 54,
I 15T [Delete]. 7 ZHIN S, AT UAMRAE b 18 rp 2 M 4

AT A fif5

FERMNEFRRUNFSHFS:
R I AL AT A T RER ) — A IER, W] LA SABL H B 24 i 3 5 RS A
BT S IR B, B <E7, WIIZRRIA “E”.

FEANHEREESER GZEFSHIEXHRIEM -
TEAT LA SOAFE 3 ) Bl o S [Teon] 1 HH S8 HH 0 1, SRS R 5
FRo

4 i [OK] AINHAEESMANER (B8R, X2FE).

# JE

o ST EARITEFMA
RIEE, ARETEMAE
L RRIFIF,

s XHRZREZALUIEE 46
NER, XHRERST
S 50 NEHF.

s NHIEFFAEEFER (£
)\ 7" <>l

# oE
EEGHIZIRE, BEHEAN
$I8 4 Z BifkiE [Cancell.
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E)

EEREE (ERPIE)

IR BLEUER, WG MERIRHE, ARKEAEMAES). Fla, AEEFR SR PR AR SO T R &

e
Do

B, iZIhaEenl AR AR % & ARG kAt AT 1] .
1 ;&g [MENU] - [Panel Lock] 4 B4R S EEE .
FHT8 5 N PIN 5 ) S r i 4
2 EAENTEE, M 44 PING, REMIE[OK] HEA. N
BUE ML E . EHReUE RS, FimRFELA T8 EHR . %
e*ul]
3 EERGITE, MEEE, REMANSEESE 2 PERNPING., | & 7 ™
MRE=IEPINGG, REX
|7HEE.IJ—#E-/A$T;$l’/(ﬁ‘F§J
—- o
ERTEzE
TIPS, SN NERME—ANE T 2R E, sl LR — T AN R Y R

SRR AN A AR 2SRRI, 8 T 0 4% Zh BE 2 LR A A S 1) B 524 B

1 i@ [Menu] - [Metronome] HH 5B EE
Metronome 0 of 2
2 EEERITIF AR, # 5E

AR T HARIE 052, ES MM ZH RN < TRSERE . | hBmEs REE
EE AR I | KIRSHFTIF
s XHATHEER. (88 90 51
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IRIRIE g ——Genos AYSEZS

B FRIERREFRS 25 Rk
ERAfERERE (AIHSR)

HEFFESMUERRE (CRMEE) . $£47 7
RIEH R AE R E GRS AER. S &5
HEHEKE) .

WEHRE

’5—‘%‘ 44 ﬁ _-— s - s e . =l _-— s - - -
WEER . P44 WEME /B .. 5 56 0
BB D

78 5K it B R B RS

AT RHBHIRE . 55 72 1

B FiE R E R E R TEARELH

FHE R ERIEE FEMTIT .. 58 93 W
AU RHCIZ AR, 155 05 92 7.
B PRFRLFHENERIEE

TR R EM EE S
WHEMCIZ 1-10 fEREESCHE . (55 94 10D

R B SRMNBHSR AL R R AR E
TEREFT TR R B RSk, I O ROCBR A AZ . (B 97 T

B RHENRERR
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|- === == === \
I |
1 \
1 \
1 \
SEThEEETHIE || WEAEMAE . | R RHITRE
: P | #ea
BELEKS : 4
. 559 7T : 4
g | ‘ e FEHUR hrY EIRES
ggﬁ“&%% gﬁfﬁ’“*”’“ e R 2 78 0

BT IRPEMEMICIT .. 5 96 1T
R 3 BN RAL AR A RGE T B B MHLAZ

EIBHTIR, BTEHIDESEETIR
L 98 T

MIRAR SN e £ I i, QBT R &
HF I35 2=

EERAEMRIZIZ .
> BT EMHCAZ 1-10 I FTH R E . G 94 70 > RPEHEHITRE

A
> R E) RS

' . N BHRSE

. H—FTHFEHEE i*‘lg :'ﬁ .
V| Mo B % 90 70 RAEEHREER /R
/ T TS 5 91 T R

5 SouBy—— LHEFTY

1

=
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B

]  sespessiTEsE — 58

AENEAMAERMHEZE CIEMEHEZE) RETHREEZWEAL R, Wi T 5 & R oy i
HORM P E AT S R, 2R B (F0) . DEREMERE EHREE,

AFFATHIBCE AN — B R B E S — A =N GF 92 50 .

WEHSR
EERENGEFTHEEE (ACMP)

1 & T[STYLE] &40t %R EmE.

2 mBpEENNES.
i, f#SE5] [Country], #AJ5fili#E [Country Folk 8beat].

3 #f% STYLE CONTROL [ACMP] #4847 FF.
AT RS, AR ORI TR P 3 22 75 R0 B sl AR 2R 75 AR o] LA .

SElR EROAA F2)

&y
] LU 3 R
=iEFEEm (5§ 30757 .

# E
BREEREEEHER
B, BN XHIEEE
m” (8 3270,

#y
NESTIRBEEEHRITE
% (88 497),

\
P =

L ]

FMEEX

RIS, SRR K 2E T IX AT AR AN SZ XHRAE Y, 2 B SRl R 1% X

ZMA5Z, FHENGEE 22 104 B Bl 22 1Akt

4 MBEE, RRENE.
% N STYLE CONTROL [§] (SYNC START) 144, #RJoHlZ FapzEm
5%,
B EREEZE, 4% F STYLE CONTROL [»/m] (START/STOP) #%4H.

#y E
BXAHEBHNESIES,
BENE 64T,
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FERAYHFIE
TREM 2SR BRI A 2 A RIS o SR MEE 22 10 SURMIE S LV R 38 R i

Pop Rock . et
BigBandCrooner

RetroPop Oldies
Session =17

— o BigBandCount
Entertainer|| Country

EasyListening

Latin Ballroom

Bi.géandJazz o

=
"
.
"

ClassicBigBand J™ CoolJazzBallad .

* Session: JREMRAL AL S RALAGL, ULEAIZAAL M EZRBAIMAE AT, (A5 X S PR TR LS
LR AL RN, AT DO R ZS I — S5k « R " AL i i . (Ha2, fEZR
DRIE M TR R AR G2 A4, RSP EMAERR . B, SRR, R AR SR =
5%, FREREH AL ERN-LMGL; B REMZARNN, F3 NIRRT

* Free Play: IXEEFEZEai G284 0D AR, AT LA™ RS R B2, BEE IR R 22 B i
%,

« DJ: RIS QIERAMGZAERE, R SRS, BIAr R A2 il 52424k . “DJ Phrase”
R ZERKE G 59 50 Bi 2Rl L@ n . ST LB EDiRe CGF 47 70 HiE S
M EKE,

Zo E
o {5/ DJ BT REIE B ERIFITLERY, anAEF/NE.

ARTBHEZEIR, ES WP RS .

FEZREE th 8 AR GEIE) Hpk: 525, WA4E, GEnCUEN e HEETIT / S ABE s s . (56 88
U0 NHEZEAINAAL B 2Rk (IR

R HHRE M

AIREHMER] SFF GE #%30 (35 11 50 HATHEINA SFF X (HREARES P IRAF (BN ZRTfR, &8
HARAF N SFF GE #1810, IRAFHISCIF{LREAEHE A SFF GE M 2 R 2 LRI

T H

£y

74

E1 4

9
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WTIRE

TEMPO [-] F [+] #5Hv] F SR SE SO A28 088, FEZ3 A0 MIDI AR iR 2 . 230 | o JF

MIDI 4 i )8 £ 38 7] LU [TAP TEMPO] 4241 #EA7 147 o IR — = S
ROIRE, FILAERE 80 ;T
B TEMPO [-]/[+] &4 ENBHR AR I EE .

%K TEMPO [-] 8¢ [+] $%40 A HEE s B . H TEMPO [-]/[+] &40 ] PATE AR5
Bh 5-500 A1) VE Rl 2 1) Yl o B P o P AE e rp — AN AT AR OB . R
1%~ TEMPO [-] A1 [+] #4007 PAVA H Bl — YR B ide £k 22 B R il R BR A

B [TAP TEMPO] #%41
TEFEZ2EL MIDI Sk BB UL FE &80T DL 75 38 % Aty [TAP TEMPO] 4241 2 OGRSl B . M 22 ALk i
1ERF, 55 [TAP TEMPO] 4241 (4/4 i DUR) , FEZ2 1715 28 75 o DUSE s f (R0 B2 T a6 1%

E AR IRERE

I S ORI SZARVE SR AL, B $% N A ZI T &5, WA LR ARG S SR . ek aTiE
4rE| A/ F8E R D [MENU] = [Split & Fingering].
fitn, wrRAEEE T AR,

M Single Finger
PO S — . CE AR T IR B AL A 22 X R ZE 52

(9 Cm Cz Cmy
KF3& INFORZ £z IMEFTZ
RIZIREHR ERHRIR S RIE L ERERE R AE A ERE RS R E A
pulpkcke LB #. LR B RRAER.
B Fingered

A DAFE R AR5 X 3% N AT R AL, A AR 28 S TR N IR LE A 1 X R 125 DRI RIRISL A0 B 3l £
Z3, BIBZ IR AR DL 2 RIS R A, IR SR AL FE Ik I EE A R (BB 10 10, EnTbldid
[MENU] = [Chord Tutor] 1 H FI5Z R IhRE AR 2T

B Al Full Keyboard

ZINRE SV P TR FR TR BB A NS —— WA NS L | £ F

R —— AV R E SRR ). B HOZE [ R FIZ ) BAR T % ARG B

G4 Rt dm i, HeeeBaThaen A2~ EEamtEsE. ) “‘Upper” (%8 51 50) B, R
£ “Fingered™ ATH.

XF AR, 153 I ERSEUET GF 10 10 .
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AEEHFEMYERZE (RMKE)

BB NIRRT SRR ThRE, R& &, RIn B 3hid il fod & T ik
PR AR TR IR E (F. RS . MR DL e A SRS, HiT Ll

FH 2R B B3 B A 3 €
1 %EmEfs G MTRLNSE1-2).

2 T ONE TOUCH SETTING [1] — [4] H4Ah iy — M4

ABOLZRE 5 AR L Hi R e E (H. JERE)

L BE A FNFTHF ACMP #1 SYNC START ThRg, A LASLZIITHATZE .

WIARMIEENRE

TEAZE B, filfs GGEH) SRJE i [Style Information] I 15 &
W0, ZE O] LR R4 2 (2 BE B 24 5T 2211 ONE TOUCH SETTING
[1]-[4] ¥4 P LATEE B8 O P B Al BT 1-4 I —A A
AT E

3 REEFHT—IAE, EENESIFEER
BMMEZEE 4 N HiE . % F ONE TOUCH SETTING [1]-[4] %41z —
R — FHAME .

#y JF
BT RS E AL
HRZEMIEHEESR, 1§
SREMLEHETERS B
BER " B OTSEY

(88 1070) &

#y it
YHIBEFEMEEENES
Ex (A-D) B, AJLAGEEAf
KREBHEL. ¥1HES
0TS KBk " (5B 65

70 .

T H

227,

=

N —7

9
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WEBREER

A 4 NMEBLEM T F30Z%5: LEFT. RIGHT 1. RIGHT 2 I RIGHT 3, fFANE#EA — NS, a7 LH
I PART ON/OFF #4140 &ixsemat, DIEGERDR RS S RMEENEE,

( VOICE SELECT \
[} srausrssseseam.
LOWER hgﬂ) LE—FT I :| HI?-HT RI(;HT m%m e
L F——m$ﬂﬁ/%m%ﬁag
L PART ON/OFF J
A RIGHT 3 &3
= RIGHT 2 &t
LEFTA8 <\ S RIGHT 1 48

EF (LOWER) X | AF (UPPER) X
SEI= (F#2 ABA)

HEREFAIAEAS (B, EEFE)

W EEBANES BEE AR A,
T9F RIGHT 1. 2 33 /5. Wik LEFT /255 .

Lower S5 LEFTI | RIGHT RIGHT RISHT ppen
L PART ON/OFF J
B EEN#E AR IANARANEE (B
FE RIGHT 1. 2 f1 3 sP§TJF 2 D EE 2 75 4.
LOWER hgg LE’FT] | RI?.HT F\I(?SHT RI%HT po—
L PART ON/OFF )

B EERERNAFRANAFRREAANEE (HEFR):
¥THF LEFT FE#3A0 RIGHT 1-3 BEEHRIED—ANEE. P AR S X 8] T LEFT 53, Mg X EsE OF
5 F#2) HF RIGHT 1. 2 F1 3 A B0 NAETF XA F X 2 NI I EEEE RN « 8 7,

LEFT RIGHT RIGHT RIGHT
LOWER HOLD LEFTI | 1 2 3 UPPER

.

L PART ON/OFF )

NEE _ETHF XA RERR
Rty DA o i 1 B O S FRCE B AT / ORI . EE VRN, S W B B 30 70D B« F oA E
BCEE (M ERSER ) .

pu(
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R LEFT 58& €& (EFFE
4 LEFT A #54 ON i, #TJF PART ON/OFF [LEFT HOLD] #%4Hl, LEFT & B R
RS ORI L TS RERR oven T e
WINZ RIX ISR AL M (] AR R IR N 22, T S0 i 7 0 QAN B8 & A5 R 18 s
CIn[AER N AEF AN o BT ULECEZZ BRI 5E 5 E R R AL, et S fk3s |__|
TR A RS2 .
WA IE LEFT A ik s, mf LS bR R i 3%, 305¢H] [LEFT HOLD] \ PAF
Y4l
WENER
PR3N 2 AN X EE O < B 7 MR R S BT (Style) « E|5H (Left) ForE|
& (Right 3) o 0] DIXFIX L8 i AT 0 R E (W R .
PNEIS SElS NE=
(Style) (Left) (Right 3)

l ' ;

Lokt

L __RIGHT 3
oz ) EFTARE | RGR D 2

— &F (UPPER) X —

—— &EF (LOWER) X

«BEIE (Style): .....HATFX (LOWER) 73 E 5% X A LEFT /A #E[X .
 FEIE (Left): ......HME# 2% NETX (LOWER) filf5 FIX (UPPER) .
« A (Right3): ... %A FX (UPPER) 205 RIGHT1. 2 A #X A RIGHT 3 A #BIX .

1 EmoEs/ EEO.
[MENU] —[Split & Fingering]

2 gEHESE.

w4 Split Point & Fingering

£ it

—~—

FELJHEN T

9
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O | 5L B ES (Style) MBS (Left) WENF—E/KF. EHEBLT, ATZXAH
(Style + Left) LEFT 75X (G4 [ — X35,

[ B 2 A I THD 119 [Style + Left] H7ES4E B4% NRATTR 558, 7T F S B BedR 1
=

DER
(Style + Left)

v

3% + LEFT —r HFX E—

ARBX
(EFX)
@ | HE4 I A BLE S R
(Style. Left. (7 I 2 (5 0 i 0 LT AR B A A% TR SR, AT SR ELR AR E A

Right 3)

st T LU H R A BRI R RN L, B (] LS. A EIE (Style) SIRN “Style”, 3EIs
(Left) &7~ “Left”, 4% (Right3) &E7~M “Right 37,

#y JF

MRIGHIR [/P>], SEPEETHNSESLE (WRIERTRERR) . FLIERLT, ELUBidici:
IR B RPN DB S AL BHE.

# £

HEIR (Lef) TEEREBENEIR (Syle) 1K; EHSEIS (Right3) hABERERLENEIS (Lef) K.
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BB FHEEFZH T H SRR

REAGZ AT DX T XSO A T X, T AR /e T2 D) 7 e K (R I, P A T8 28 R a3 ) 25 3o

1 BsEs/ ExEn.
[MENU] - [Split & Fingering]

2 EmEEEHTIERE.

w Split Point & Fingering X

—~—

|

Sty
I

Bq
ef g?
&
Style +\E
4
N
Nl
i
L
Chord Detection | j ¥ “Upper”. FI3XIX 15 B AL 401 S A M. 4875247 (3 % By “Fingered*”,
Area SES 5Elm SEA !
(Style) (Left) (Right 3) EE
L EFTE&R *WGHTh‘ﬁﬁm;’
(EFR) 2EmMKX PR
—  AFX
— MR ——

#y E

o ‘Fingered™” 5 “Fingered” AR, KRB 145", 148" RIGZBUHINGER AT M.

o HXRMTBHE “ FZOTUX "R EZE “Lower” BER, BHSR RENESR"
(28 4970 .

o Lkt ARF AN, ZSHBEMXENR "Lower,

Manual Bass MW EN On” I, MRTfEZE0 I E B, BEE L E SRS A s
R
# E
o LR IE FIRRIFNSZUNIX IEFFE “Upper” B, SEE N FNSRIBIINEEBEZIT A
“On”

© 0% " FLBTUER " B Upper' B, HEBATH.
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ABTREFRPEE—ITE 8

1 &% TSHREREAE VOICE SELECT 4l & E
FOLFEE A KD HL A ST EE A

(5 30 7)) HFBFEIPK
EEH (N LEHSER
B) AL REEFEE.

NarmPad

VOICE SELECT 1 G stageGrand B CFx Shimmer

RIGHT RIGHT RIGHT il CFX OneOctave
1 > 3 ass || Percu

SArt #104-009-0 SArt i )1-004
CFX AmbientGrand CFX CocktailGrand

LEFT | | UPPER

- {‘g (F‘X TwoOctaves :

Ll 2 3 1

2 wERESE. o
e HXERIREFEEImAIER
B, BE " THEE
MR & 45 S - EE " (E 325 .
it Rl CRya il JH Bk E & Cr GRS BB RRE Ryt wf
DU IEAR

3 waEE, TuREEeE.
TR T BB 7 ST, TR ZS e,

H B RIEHE
B ORRRRHESARELE S AR ET7 . A2 ORrE, AU HEU IR AR, 12 WM B
ZEUHH G 10 70 .

A . P Usera® ) = ‘
¥ Right1 Voice reset :ml m = X

Eane) Ehine #008-047-050 8-064-049

B Jazzviolin

Organ Accordion

rt #008-051-050 S.Art2 #008-065-049
:';(1': KinoStringsWarm W CelticViolin

Strings Brass

= - 4 SATt i #008-052-050 SArt2 #008-064-05
Woodwind || Choir :{J} KinoStringsLow rﬁ’: ClassicalCello

» S.Art. S.Art2 GEEW) . (F 67 1)
MR 18 (R 325 I 45 N BN AR N At 2= 5, BR AT Gt 2T 4m . B B S R BT A 35 .

 Organ Flutes Zf (5 53 1)
12T Re R DAIE R T A e SR A e P R R ) G [R] R E — R  U E R AR A .

» Revo Drum. Revo SFX H
Drum I SFX & 0] FI RTEfE A LR 2 A e AT & R asZ ol SFX (B0 ABi&. JLH&Z Revo
Drum &4, HMEZ RS FESE, B sEMei) BRSO PMEBIEPIR NI S R4 / S8
KR gt VR U .
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HIESENET

Genos i H 1 4L IM MU HOA K FFBUAL Wb IR o7 JURBE AR 3 . I S T | & 32
b, ATRLE A BN EREIEA O S C. QRSO BT IR, Bl | jE 5K BT
GEX ST GEREELNES, &
fEHERNES, FEET
1 rsesEEms, EREENSRRESE, Eﬁ%;uﬁ%ﬁ?ﬁ
A5 RI2 B T 1) [Organ], SRS M T 7 1 35 He B2 85 66 RE
2 BEEEEE, ARMENCTECEHET AN (E4RED), B 1
HERNEERREEH.
MEHE o S Ry hﬁ
3 ATHTLE, TEAETENRE. 2 =
% B AT LR E Bk KRR A S « SRNEXAFE, AL R
ERNSHBRE. Ll
cHTNRTERT NG N
B, AXiEmne, s
RS RS AR W
(ZE 1070)
R
iy

AT AR L B At VL, e 7 7 A A B

@© | Volume PO BB K

@ | Rotary Speaker | 7 it A5 RN HE R 2 9] D45 A PR ) RO A4 B By “Rotary”™ 5
“Rot” if, B4 AT,

@ | Vibrato HTTF/ SR, AT LI 10 85 VA PO 2

@ | Response 7 R RO 5 43 (0

® | Attack 762 MEFBZ YIS First # Bach o, 7T BLYsAR T 75 KB .

o (R7F) A REFEUENNEZTE, vzl

BRG], ES W« CHER > CGF 37 70 . MBRBITFIRERIERRE
BT mh—NEagixi
;ﬂ%%%ﬂ*]fﬁiﬁ, BRERE
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EHEZ=EE

ZEONRESE BN E, 52 G0, HTASNERAS, WG AHNZRESR. ERDEEd
% AP 4 DMRRIRIOFE BT EUR SR o B TAUE R — MG, FAFEHNE LSS URSR, DRAT
B TR AR 07 o A T 22 [ RE 2 1A Pith 4 AL AR B3 288 LA % Al —HE . LAt
TR BB e IESAAAEZE R, PRI e 22 5 G L A MEAL 5 DT Ao 88 £ 75 8 7l it N ) S
PERIRIL .

DEIS NER DEIR
(Style) (Left) (Right 3)

. : ,

L [ N R )1 - —
FILX
(BFX)

FEMEUT, BAAH (L. RI. R2 A R3) KN ESCVRIRII SR A 1-4. T &2 B E e uh T
AT, Ptk BARE SN UTOT B A Tl BAsfZe 138, (HR 2 T A MAE I N AT AT .

HEAGRFEER

A

HEANGRTERARHRAEZEH#THERHAAKE (L. R1. R2FIR3) .
EENEIRGENFREENEMZIZ (8 9250 .

1 1% VOICE SELECT i Hh— B S G % EEE.

( VOICE SELECT ]

RIGHT RIGHT RIGHT
1 2 3

LEFT
LOWER HOLD LEFTI l UPPER

2 i [Ensemble] EAASZEER,

3 MEREFENTEASSE.

4 mmgs. ap:3

AIRIERE, MEE
HARERNEIEEMN
B R R R
FORES®. AXIEH
WA, FE M ERS
ZARH.
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NEER [B] X @
1 P 3 € X 35K

EXIT

el i} Miser | G v

N [EXIT] %415k [HOME] #4. & (X IER G255 A4 PR 27 BRI o Gk P i S AR T, il

R« | 80sClassicRock Cymbal&Chimes1

ewpo # Demo

BHEETFEEN

1 1% VOICE SELECT i Hh— MBS ERET.

-/

r VOICE SELECT

LEFT RIGHT RIGHT RIGHT
oD LEFT I l ] 5 ST upPER

LOWER

2 EE— I AESEUIMISE.
Mk —F )G, TUHASZE RN OAEE . AT
&, ¥ F [Home] #4101 & FmiHE, #\EEXEBER 4 DMAFREEBL
R o

Iti Pad

Cymbal&Chimes1

—

FELJHEN T

9
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HEEEBNEIBE

ST LA F SR A P B S R MR BT B SO A AU & (RIGHT 1-3) o 4
BAFRANE  (CHIG, =HEESE) . BIFE, RE MBS FEE AN E AT
XFZRMIER . N RfER A B3 T2 a5, AMAMZIReRI a8 S (DR
EZD o flhn, EATLAZEEAF C. E M G il A BATE 1 2230 AR ).
B R 8 AR R SCT T Il %=

ZIIfE

& it

% RIGHT 1 A ERIEIR B —
Stnt, #ENE/ 88
ASBMREAZTBIRE
BTHIER, BXRERIGEE
MEENEZER, HERL

Wik RIS E AR,
ERREMA

1 AdtEm.

[MENU] = [Kbd Harmony/Arp]

uud Keyboard Harmony/Arpeggio
2

2 BRENS/ BSMEEEER “On”. 2y 5t

MBLE N “On” B, BERLFNFE H 3h N H SRz . BT LGB 3T

3 iE%EIE AR “Harmony” 5 “Echo”.

4 wERENRERERRKE,
ey AN ED WAL E I E 0. HEEE, S RN R
ZHEUH .

5 m=wps,
IR 4 vhik e SR 2 N B4 e

TR, ALK [HARMONY/ARPEGGIO] #4H .

W EBAERAER IR / B0

® Harmony 23|

Standard Duet—Strum

SRR AR e TRRAE IO RIS, AT T2 0 3 VR D 75 R
+ 57 Fl “OCTAVE” ZRBUASZ FI5Z 5200 0 )

GEER, “1

* [ACMP] #41 84TH B LEFT B <]
NElE
(Sti/le)

LT lidhbidhdiadhdl

X TS E M S T R

[HARMONY/ARPEGGIO] $=£H4%
HIRER R O’

HARMONY/
ARPEGGIO  SUSTAIN

[%%}]

# JE
BXRPEISRIERE, B
& 49T,
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« [ACMP] ¥4 9 o¢ M H LEFT AN T
SEls

(Left)

Lol il

1
FOESRE LEFT BAS 5 F15%X

« [ACMP] #4111 LEFT 7= & #F] FF -
vax 1=t NEIS
(Stile) (Left)

[m RIGHT 1-3 7536 —

L
MZXATHEBRS AR

Multi Assign

Z B EAR SB S A T A2 M A iR = (B o Flan,
WREBZ A 3 FM5L, % FIH 1SRG H RIGHT 1| S0, H2 405
7 H RIGHT 2 & thi22, 5 3 NS FTH RIGHT 3 &%z, [ACMP] fil LEFT =
T I / O PR AS X 2 B Ar B AR e R

® Echo 225 (Echo. Tremolo. Trill)

B, B, BES Y E FEERR N BB A F MBS, it
[ACMP] 1 LEFT A2 54T . WA, [CHFEBERA BT 2 NS &4
ME AR G 2 ANER, ONERE 2 ANERD RSB

EREE

1 Atsgiemm.
[MENU] = [Kbd Harmony/Arp]

uui Keyboard Harmony/Arpeggio

Echo

Arp/Up&Down

Arp/Synth Seq1 Full Chord
Arp/Synth Seq2 Rock Duet

2 mgemRs  BSIEHEE SN “On”. .

M E N “On” I, FEALFNE 13N H S A EZE . R ATLUBIT T
[HARMONY/ARPEGGIO] 25095

3 fmisikiE—4 “Harmony” 5 “Echo” KSMEIFI. ZIhEEE A “On’.

4 EFREET AR, [%g}]
ﬁ%%ﬂ (FEMEE) ABFEAEERHEE L. FZ2EE, S MWy B
ZZPH

AT

—

FE 77 T

227,

=

N —7

9
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5 wz=—ImzirEnMEES. #y E

B IR A AN [ B T Bt 22 (1) 35 157 o BT BEZEWINGE, L
LB RIBINS il /
FrES R, A LLSEH [HARMONY/ARPEGGIO] 4%4H EMBREL, XHEHEEMA

B AR AR AT LARN RS
E. AIEEEHIRE:
[MENU] = [VoiceSetting] =
[S.Art2/Arpeggio].

o NRIGEFREFINRENEL
BRI X, BIESHE
A, EFNEBHRTEY
PAREL, HHENE, S
e 63 1.
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WESEKE
B S EKY

1 & MULTI PAD CONTROL [SELECT] i24iAH S EKFEEEIEE | £ 2

118 AT i@ EEEEL %
ERERFEE (F 30
&1 Multi Pad Sy user, E ﬁ X Bi) .
WS WEY SteelsBeatstrum1  WEY teel16Beatstrum2
sELEGT —— a:‘m 3 steelgBeatstrum2 TR SteelGuitarPickl 1
I 1 I 2 3 E Q St i “msteelﬁtﬂrpleﬂ gsteeIGuitarPickZ
SYNC STAR L | | ] rumLool umShot )
L b MULTI PAD CONTROL e = ASteethrTupleQ aSteelGultarG—S’\ hﬁ
comsyntn|[eomoran| | T Steel16BeatStrum1  FEY SteelGuitar6-8 2 gﬂ
%
&
N
2 wEFESEKSE. #o it b
BREZEKFTERFE@H
3 WHRE, TERRESEKE. HAIRME, BSM " THEE
) : - f I ) . =
74 K MULTI PAD CONTROL [1}-[4] AU FU OGN SR, #5ip e | R (38 8250 %
I, 4% F [STOP] #4411, L
ARZERKEREERIN TR, ES N« BHZ2E5KE/HI G5 70
70 .
BEMFEBELEKT

R AR R 3 AhEA G R 6] 2 HK

o TR A

G 2 HRKERA

o SEHOCIREE GEMRIRE HAKT)

R, & LEE S e 2 ERE, QR CENZEREE,
ARV, S WM ERZE U (5 10 50 .
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BRI B EFHE RS E

LU RO (%R, BEMSEKE) EHBIAMEE (OTS). | £%
S O 2 8 B 2 LA T SRARAT BT BN B8R USB A7, TTUSY | mxmemma s s
MR A PRI — 354 R LG ENES, &
£ ik L3RG
CEHER (E 0.

1 ®EmEats, BENEMEEEEESD,
2 BTHEMNEREE, B S e RNEREE.

3 1% REGISTRATION MEMORY [Xigi## [MEMORY] 348

FREEZE
1 2 3 4

‘ (| ONE TOUCH SETTING )

3 4

—EEMI. %, BERAMBLMRE, Koy rIr / %8
B AR 5L B I RE .

4 1 TFTER ONE TOUCH SETTING [1]1-[4] 3241, SR BEME | 2 2
Hehz—. St F R B RIS E N
KRR, SRR AR E . F RS SRR E | OTS R, HRBRANE
b, b [Nol, SRGIRIE FEEE LR 2-4, BIG/EPE S s |H0TSRE.

A HT R
5 s [Yes] &A= EFE T, UWARGENEE, RARFHINEE | 44

REARAPHZR. MR E B R AITR

AN, S SO (8 37 7D GRERLAGE, OfF

R RGBS ER.
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FNHEENES
PLEE RS (TRANSPOSE [-]/[+] 3&40)

TRANSPOSE [-1/[+] ##H B8 L5 N A A SR 28 1) B (B, AR 3B # JF
MIDI SR fiHB 85 RAA S R AT R AL T (A -12 3112) o BUGIEBEE | @ nespgig—s =5
BN 0, "CAFEEZ T [-] F [+] $%4. &S, ATLUERZE 80
RENBHESTLS
— .
— s BIHINREX AT BH
© TRANSPOSE €3 00e - - 000000 Tganspose m SEX 4FF A RIER. 1
|;] — MMME@ — . «HIF)» Master
—hj— A ot I T R I %
= R
®
— M
&
Nl
TR AR B RS VA I 7 B Al RS PR SR B Lk, BB T B A S #o JE i
95 il TRANSPOSE [-}/[+] #1347 B 1 R I7E VENU] M
[T_ransposg] iﬁﬁﬂ@\@@*ﬁ
Master 2R M ROK R B0 AUX IM 3B LN B 2 Ab sk k. | TTBEERIE. BidMmi Rs
. BH, 1BSMuG ErSsE Inf
A,
Keyboard AL HE ik R 1 23 3 TR0 RN SEAR 5 70 N I R R AE R 1R o
Song F R MIDI 5K i (1) & =i .

MAES
BAANEOUT, A RS T S BRI E N 440.0 Hz. Z% B UAEIE [MENU]
- [Tuning] V8 H IR EE B A3 RGN, 5SS WM LS.

PLU\E R BTy (UPPER OCTAVE [-)/[+] #%$H)

UPPER OCTAVE [-1/[+] #&4Hl, 7Tk _E R4k Right 1-3 A EHE s, BN —AN\E. B \EEER
90, LA % T [-] A [+] 424 .

—a [

oQ o - 000000
[

G e i

& UPPER OCTAVE
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I E A BT H RS

A UL IC S ERI T e 2 LIVE CONTROL Jig#l / # 7.  [ROTARY SP/ASSIGNABLE] %4 55 A] 3% (1) s B T 9%
PR 2 R T TP B AR I 4] W] o BO s ) 2 1 B AT AR i B NHCAZ IR AT R, XA RT A

[ I e HL

1%+ LIVE CONTROL iE$H / EFRY S BEO R

AN TR S8R BN “ e 2R AL 2 . T HETIRR A « 7 orBo 28
KM (1-3), #% N [KNOB ASSIGN] #4H al 42 I V) e . i3

2), #%F [SLIDER ASSIGN] #%40 vl ¥ 55 V)4 . eSS N, 5B ik g A HE 72 il 287

3

| pExmq |
!

| oExmo |
!

| sExms |

E—

"

—

1 2
1 1
KNOB ASSIGN @ @
? < » <
'S N Y

IETE
!

| pmamq |
!

| pmExmo |

I—

]

SLIDER ASSIGN

3

0000

'

'S

4

'

5 6

N N Y

YriEnE | TR ELARE

IV R

A LLERE A 5k A R AR i T, E % T R e A B SR A 1-3 AE T A EO SR 1-
2 #479m%E: [MENU] = [Live Control]. <R ZmiEI0 H FI1E4IME B, &S WMt -

#y E

LB EEETEESR
RES R, ALLRME
SR EEMNEERET
1R TR INHET 5L
KA FIETUAEER
EXRSHMBARES.
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1% IhEE B E [ROTARY SP/ASSIGNABLE] ##$H

Z M Ihfg /3Bl 2 [ROTARY SP/ASSIGNABLE] #%4f .

1 EZALm@EERE, MiE[MENU] - [Assignable].

2 W (Wi 2 %) EETE “Rotary Sp/Assignable” HiE .
e a1 .

3 mEFREE. #y E
BXRUSESHFINEE,
1BES Wb _ERYSE AR
.

S ECINRE E BRI X / BEARIE RS

T A2 BE 22 D RE 28 TR RS AROT 58 / AR A 1 4% o

1 E#ZAtm@EEE, #iE[MENU] - [Assignable].

2 # “Foot Pedals” X35, (fnLFiR) M (Al 2%) FERE.
Ty B R 3 B 1 R

3 mIBREEE. &

* XA NECSHAINGE,
EES M LRSS E1HA
B

o BXEEIBIRIT X / iR
IR, HS N " R
WIFK | BRI 2

(8 1070 ,

T H

227

=

N —7

9
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B

2  BMEHTEE——aER R

IR OO R E R BT T A R MBE (RTETR) , BER T A sstd . Am EEAAXMHEZE
FRIERE, fET REE A2 h A AR S A A2 N TSI R B (O RCR AN 22 B 3R

BRI REN

FriaFE L =B

® [START/STOP] #4H START/

A B R B TR AR A TR, FER AL
FrHEHRTEMEazEE (ACMP)
U5 [ACMP] HEEIFTIF, FEE i ik, 7ERISE X IS RISEIN L T LURR It 26 75 3
R B2 75 3,

® [SYNC START] #41 Sme

S R T < Tl . N3 PR LR35 ([ACMP] %/

B, B T F - MRISE ((ACMP]4TTFRD) B, HITFHIE MR, (R

SR, H Rz g R SR, IR R RE R T« Tl 7 IR

® [SYNC STOP] #4H SYNG
AT DL AR A 5% X 4 BRI S B, BE S TR B 1L 2R . iR [ACMP]
YA AL T3 IF, ¥ K [SYNC STOP] #%45H, SR #iZEta4t .

#o E

FeERER (5 67 BE
J3 “Full Keyboard” =& “Al Full
Keyboard” B, Foi&iTHEIZ

=1t ThEE,
® INTRO [I]-[II¥&&A INTRO e
Genos B 3 PRI AT ZE SR B, H TEFF AR AT InaT 25, fEi% 1 I I II I I i
INTRO [1I]-[II] # PR —AN 2 )5, USRI . Uiz e &G,
G2 H Ul e 32 22 R B
® ENDING/rit.[1]-[111] %41 ENDING/t, —rereree.

Genos ALA 3 RN FINIRE R B, FIF7E( 1 (s MR IR, 7EfE ik |I| |I| EI
1), 3% F Ending [I]-[I11] FeHl 2 — I, PEZe e 2 M MAE R B A1l 70
SR, T DL — K[ — ENDING Hebll, 1 FR2e ik Mg
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RN R
RN IR TNRETETT UG / 15 11 SR M SR 22 3R U, PTRAP= AP RN /IR R ARCR . S FT LR T Re i &2
[ROTARY SP/ASSIGNABLE] #40l. 5% FF5<5 ASSIGNABLE [A]-[F] ##%41.

#y

AXRBUENEERITHIRNES, FER " REWHEEHIZE " (58 6270 M REDERRESRNE
ASSIGNABLE #z$H " (28 100 53) »

o BEPIRNFF IR
MIERUE LR, N A ZIREN i . SRS N AEZE [START/STOP] #%41  (B5 MIDI K i i1
[PLAY/PAUSE] #%41) »

o BEDIRHZ LR
TERERONEL, 4% T 0 BeA %I RE 424

2

EHEBHIOTIEP EARRTL CRED)
ﬁ%quiiﬁ%ﬁ 4 /I\Z:IEIE,]E\[;A%E‘E‘L’ 4 Aj’ﬂ?)\fﬁ?"*u 1 A{%EEHEJ:‘E}L Li-ﬁ;&iﬂ{iﬁﬁ . MAIN VARIATION ....cccvvvunrennrannn %
P ZEEY, T LA MR B . 7E P2 AR R T LA B 2 _1 cllo g
Bt X
&\Q BE T EL gi
FEREE \‘\l
® MAIN VARIATION [A]-[D] #40 ’“UM ;’gﬁ

%N MAIN VARIATION [A]-[D] %42 — i — I FHEMFEZRFB GEAUTRE L o
L) o AR R BRI S EAN TERARFR M B 20T . PRI FE | o ]

9 MAIN VARTATION $6l, 27— /ME AL (A5 % 0 S b, 3 o AI | I o
o UMAERRIGERUR, SERHNE 2R R, e W
RN R =
B (AR %
‘). N
AUTO FILL IN ThgE ots AUTO

LINK FILL IN

% [AUTO FILL In] #%404T TP, 322 #EH% T £ MAIN VARIATION [A]-[D] %41, 11| %

ORI —MEN KB, P, AR — (SR KB

MEEEFREBFELEMIZE (OTS LINK)
fHHER) OTS  CHAfiik B) BT B il DAL B RFEA RN FZ R (A-D) B, B3

LINK FILL IN

oA E . FRREBA. B CHID 584 E 1. 2. 3 f4 55l ——X M. Bf AcwP %‘j

FH OTS SCIkThAE, 1E4TJF [OTS LINK] #4H

#y it

AT AR 8 st MAIN VARIATION [A-{D] sk 8 25 82 i B L RORT[B] 2 . R TILHR4E, 181 [MENU] - [Style Setting] -
(Setting] VL EIE, ARIRE 0TS KEXATESH. BXIFEMEA, FEIWE EHNSERMAAE (F 1050 .

® [BREAK] il"fi%ﬂ BREAK
AT LLZE AR 2SI 1B B AT 22, EARZERRIC 15 F [BREAK] 34l 54— /45 HH
HITZRL TG, (222 b B HeR) 25 R s .
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*FRE#H$E (INTRO/MAIN VARIATION/BREAK/ENDING) Hy38RATIRAS

o L FORUFTITIE SR B
o s (RKR) « IZRBORTE M RTRTIE M R BS #RT

*UHH N R BUEON,  MAIN VARIATION [A]-[D] 34047 & MR N4t o
« Wt RECEEEUE, HFARURTATE.
o BK: RURBHEIE, R

AR 1T B ES
156 F #R4NAT

A A (XD BEEE T A (YD) BEEhERIAT, mT LA A5 1] slpa 25 i s R RO . Sz A
I, R NTF ]

MODULATION HOLD

+Y
.
\ V.
-Y
oX: TH S E
é?ﬁ%%@ﬁﬁ AUMEE A L CREBABELID) ST CERIMBEL | gimssmaiEs
i) Eh. ATCMEHIZERTA ISR A (RIGHT 1-3 Fl LEFT) . [MENU] > [Keyboard/Joystick]
- [Joystick] FFTE
o (RIBHZEMIZE, EHE
BT, SERRFTER
SAERT LEFT &3
oY: i #y JF
VAT T RE AT B SO T RS AT BB N ee ER T IRIBAEEEIR S, s
RIGHT 1-3 e %80T AR B = A= i U8 f 0 R 2 ST A R BB &N [ 3@ pamet, SmsIs R a4
Z2FHB: [MENU] - [Keyboard/Joystick] = [Joystick] = Modulation (+), Modulation | &{EFF LEFT &3

OF

{R#58%I{8 (MODULATION HOLD)
BBERHPATIG, HREIBIROAE. SR80, &AL $% N [MODULATION HOLD] %41 E%b

PRFE 24 BT AR R .
o WISRFE B HATIS T [MODULATION HOLD] 441, B8R KT o 8 HilE
CY JfED 9k e F- R+ .
* WIS ] [MODULATION HOLDY] #4401, AN 3 1) 3% €6 1R il (i A1 F I (o] 25 Bk
IME. (2SI YA AL E . )
oA
LEIREREEMNESSEE, [MODULATION HOLD] 12415 B & %A, REBES
Modulation (+) %1 Modulation (-) %
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BIESZSNAZE RIGHT 1-3 &

[SUSTAIN] #&8H WJ 4T FF G HIAE & ThRk. UFTHFIS, AT i & 47 Nerret  susTaw
(RIGHT 1, 2, 3) SHRKMEH. [][%5

REMEFEBWE &

B € (S.Art G SAr2 F) R UURIEZE 7 REAIE M. B | 2 2
SHAWRIIMNAEG . FEKE (SAt. SAM) BREHFCEFMEEIN | o o
BRI ETT. Btz 4h, A IREHH [ART. 11/[ART. 2)/[ART. 3] #%4H, R %éﬁ%fﬁ%ﬁ%ﬁ%,

2

Tt WA B AT VR N FE T R AT 7 3 iB5 M EBGRSIR.
2
SRS 5 0 S B IR g
® S.Art Efo gl
S.Art 5 8 T S 42 1 Bk (R 22 1 B RLR ﬁ
B

Sl LTS

Fitm, SFBERATE G, R DR IR B S C- B D, BaNE |
BRIES ARSI, IR SRR T . ole S
- W
X
%
SN

Ll FEReThEe
WRIEEZE A C HHFEEEDMAES NS ZA B E, a2 CiEH ! !! !!! !!
E. o |o

—

® SArt2 S 2
UG S SRR T B8 B R AEM IR BRI AR, BRI T iX e I 58 bk -@&if—ff
RILTFENA R, AF RIS ST, HARRKEN 4 e, 5 MM EEITREER) &
G AR I R L 5 . T L s R ik ety | N, BIEER=URES,

‘ RIS, IF BT TR AR
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Style 1/2 TR AR B 2 0P, AR . O
NEIE, BES W EwiE > (GF 88T .

Song Ch 1-8/9— | FH™F MIDI 5 i Fr A 75 & 2 [8] A P i, s i i
16

Master ABIE I, BT R A B E’Jﬁfﬁ’i%
PRI, 8% E . A7 OQE I VERE, TSI 102 17T
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3

4
5

IR E TR IEFE RS

Filter AT IREIR B ILSRE  (GHE 7R .

EQ P B BT S M UME TE 5 R

Effect FH T3 BP0 2 SRR 15 SRR

Chorus/Reverb | FHlF- g AN e A48 / VRO RUR R 1 RO R

B

Pan/Volume FHF VRS 7 OO R A R

REESHNBIE. S E
cEREAISHOREEE

REAESRE. AERIAME, ATLURIRE
ERREH RS

BEEARE Panel 12 HE &R E:
B BEMCIZT (58 93 10D .

WA B Style 12 S G HE:
B D2 SO R A B P IR 45 5 USB INAF . T SR B0 SR 1A H 1% 4
WHE, A LUEFIRAAAEIX B 22 50

1 @it [MENU] = [Style Creator] i H 451/ i T »
2 fuhd% [Save] P H 22k B H, SRIERAE AR (5 3700 .

W EA{R1E MIDI KB Ch 1-8/9-16 FAS R E:

YA FELRAE MIDI SR B IE & B, 7 B AT A A .

HL VN, ST ¢ GiAILE MIDI SRl Ch 1-8/9 - 16 KGR % A
_&E 2” R

YREEFI{R7E MIDI 5Rgi Ch 1-8/9-16 HIAZ RS

B, EH— MIDI SR, FrgmiESE. Hk, KA gwmERR EEM N MIDI
SRR GRED BI—34r, AR5 R IR DR A B BRBh % 51 USB TN A7
U SRR OR I X e, AT DR B ORAT R IX LA O il S

1

O h QO N

ifid [RECORDING] - [MIDI Multi Recording] AR {EEE .

ﬁ?ﬁ%ﬂ%ﬂﬁ “New Song” UL FHERFEE, REEFMRFFR

gﬁ “REEANERRESE” (F86 M) HIR 1-4 KBRS

# T [RECORDING] #Z$ AR AL MIDI ZE R HIE .

FME4REIEEE MIDI REh.

5-1 filfé [Setup] AT LAt 4 B 0 10

5-1 filif [Execute] 44 4 5 ) 15 B AT MIDI 5 H 5500 (69— 38 43 HEAT VAT, 4R
e 5% B L B I

fili= [Save] I REniEIFEE, RERERFHXE (8 3770 .

=)
£

At B SLiE = 5Lt ﬂ

|=g=
=
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FTFF | A= MIDl REhpY & iFiE

T LOE I B EAT T / SC HIBIE RN AN AL 2% S iH 22 B MIDI 2R (050

H=EE

EZNEE TFEIE.

» Rhythm 1/2: fEZMFEARFEEE, W ST T KAy 228,

Bass: UL 7 EB A% &% R0 £E 22 AH DTG A SR 2 35 £

Chord 1/2: XU ZMZEZR, HHESNEISE S .

Pad: XA — BT EF S GRS, kiR, KB, G154,

Phrase 1/2: IXSE7E 5 T AR08 0O B 40 N SR BL, &3 sUR5Z DL AE fE22 S N AE sh i e 8iah =24

1 #ESaEES, flis[Style 1/2] 5% K. [Song 1-8] FRE T
[Song 9-16] 4R & TT .

2 phsEETIE  AEN.

RS BOAANETE ORMBERBO , A FRENEE R R Y mre s
o BRUHMBERR, RAFHE Rz CRE) EIENSHS.

3 NRTE, BITHCREREERRE NSO Rl
(5 87 IRILEE5) .
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AFEES MDD FHNSNREENSE
ST L B 25 £ S A 6

1 #HZE=aEES, s ([Style 1/2] 5FET. [Song 1-8] FRETIsk
[Song 9-16] 4R & TT .

2 %Egﬁszﬁm$$ﬂﬁ,ﬁm%@ﬁ&@ﬁ,%ﬁﬁﬁﬁg

3 NRTE, BUITHECREREBRRENEE TS R
(% 87 S ES) .

=)
£

At B SLiE = 5Lt H

|=g=
=
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AR AT LA 2 Foy sk i 23 . MIDL s M Sicse il . Aahor 3 77 s BA 2 MR R 2 Pk
SRl e a7 B g 5 (S A e 3 2P RENS B S R VB IE SRS L. EARE S, BATRA
23 MIDI PR 3% i) A1 S R 5 1 o

B MIDI s 5

I Fh 5, SFHIREZERN RS SMF (3638 00 MIDI SCAE IR RAFAE R A R #8588 USB NAE. N
BEEFHR B E RS . LTSS, nLMERXM . AR DR R m] DL 2
300 KB % &,

B FH PR R

X R, S 2 WA 2 DLE SO AS ORI B R4 . o™ B REH SR sl . RS
FERINCRAE APRUE CD i ¥8%  (44.1kHz/16 1) HISLARR WAV &30, BT PAAT DA B S UK
FEim RIS 20 RS, @I A IR AR R . A SR A8 AT DA B K 80 Bl AN -

ZEFH
o MIDI ZEUFH: %777 07 DK 238 9 2808 Sk il BN IEIE, sinT DLAIEE A 16 BLY MIDI 4Rl .
o FRBEFE: 1% 7750 DB 2 UG R AR e B R i, B0 A 22 S B A 1S S R

ARZPEBITEN, WS W ERZH U,

MIDI 3R 158 3% 7
2R, PATE O FREFELENE. QURFEZE, WLLK USB WAREE | & 4
| [USB TO DEVICE] % 1o HIXFSRAISERL, 5753 2 3k il 2]~ 13l 1 c AEMEHSERENE
AR S PBIE
 BREFER: GHIH 1-4 T RBEF SINNIE,
< ZEKEH: HWIiH5-8 TRERHIZ) MIDI et
o PEEAEE. EIE 9-16 * £/ USB iNTFHII, FafR

BB 11171 LA -
FEE USB 0 B

1 j&i [RECORDING] >MIDI [Quick Recording] it MIDI RER%H] | 2,

- EEIERH, MEEE

I, —AN2 A R i E 3R E s RS . L#Y [Stop], RBFERIZEIZD
IR 2 Z AR [EXIT] %48,

T34 Song Recording Menu J34 MIDI Quick Recording

MIDI
RECORDING

"
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2 Fiassl.

WLGEIE AL R ER . I EKEEUL T [Play/Pause] £ 41K
2l .

3 m=Es%E, 1T [Stop] RS TE,

4 s [Save] B FHERET, REHFHACESRENH Vit
(8 3771 - ERPITRERIENER

T, WMREXAT EEHK
KPR T EIR, R0 R
BEX.

=k
= o

PRI R
TFhasRAET, PATHE WS O/ R IEFAT ISR (WORZERHENE) S0 2 B B AR

1 &3 [RECORDING] ->Audio [Quick Recording] il ESAtRIERH] | 2y 2
E EEIGERE, MEEE
W I, QU A ARSI, FEBEARRA . A1, 5 MIDI | E# (Sopl, REERES
OB IR R, SRR SR, R & SR E s | B2 ZEHET [EXIT] 24,

4.

I3 Audio Quick Recording

Wy Audio_001

% | 00:00

N
IR 5

2 FFEREIE, BERE, AEZERFIAITEERLHRI\RHET,
SRS 1 FE X R TR R R .

PR, AEEAPIARIA L < 406 FRR AT R AL TR .

i QT [Play/Pause] FFif 7l
GIREZ G, SCRIFFUR FF SR H 2=

4 SERRESE, M [Stop] LR

Lo M 2 B S BEE I SO 4% DLSCIR I 20 B Sh DrA7 2 P SR 3h 45 -
3 A1) ) 55 AU 2 HE I S s 6 i Y P 28501
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B

7 FEFAL B EXERZE x

e (A - V] B

TENHCAZTHRENFETRS R D RE AT I T 047 (B YEME ™) JUPPrA AR E, SR s i e B
DOEZE A B SRR E . SRR B R B i H AR S, AT BLAETEARCAZ T AUE R
(K OR B it H PN 75 A T AR s B R — DT IR

W EAHEAZ
IR TR AF QGEND B R E BEACAZZ 2 —, SEOEERTR H

1 2 3 4 5 6 7 8 9 10

L REGISTRATION MEMORY )

NFEFRAEREEEATREZE R NMEE,
Tt EIEAT 10 AMENHSAZHEA . w7 LK 40 10 AN M ik B Dy — A S BV E I AZ B SO A
*E
DERAEARRAERR | = )
L REGISTRATION MEMORY ) <_|
EMMEIZEESC

VA

#o it
BHRAUFEMCIZIEEHITEMNSRER, BSIM EHETIRS  SHEXR " ERETS.

m EBFIR

MR IIRE T T 0 )R T B IR B E SR . AT DA S SO BC BRI TE LT,
R EEAACAZ SO G 3 75 EE A S

FEA TR ZRAC ST ELA A 3 e VEAHCAZ SO B8 2 i EMHCAZ . S8RT LLRHE M P R AC SRR A7

it A BN IR IR AT
RHTIRH o D amwerwxe
LB 5
EHTIERR 0 o= IZII?EEI Lol e de0Te] |
1 L REGISTRATION MEMORY ) 1
1 1 :
ﬁjﬂylﬁﬁiﬂi 02 R RN -: ------- i : :
iy IS = - - E ﬁz E
HEHFIRIER 03 mmmmep ML =T T e e 0] |
. : L REGISTRATION MEMORY ) :

=== XBEIE
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AEFERIMHCIZALEBEXERIEE
EMERIZE

1 #ToENEREE, Bmstse, SERNERLE.

2 1T REGISTRATION MEMORY B4y iis [MEMORY] %458, 8%
icizE 0.

T EM 2 EMICIZE IR
SEYIES

FREEZE MEMORY :

EEFEIMOmE .
EAHCIZE DS R EEM A E S BEADIR 3 2 A7, AT BL filhs
5 EE A H A N B R A e A5 R . R A R

3 % TFFEREGISTRATION MEMORY (-0 FEEmRIE. | 74

T MR SR AT, R B A SR Rk 4 MR AR MR IR
RO ERiEeE, 2
BB T B
1 HA I IE 1 A 1 B I A 1 MBS HAZ UFHEE .
L REGISTRATION MEMORY J
(FIRITRS

o Ot FORAENEEE oY T ik
o B RORA IR E AR AT ik
< BK: TCIEMEEE

|

ERWE N E R

4 =53113, BENEENERESREIELT MR, #o JE

WOTE 42N BT Y 5 F2EH B ] O Y A THIAR B . BEXARIR, ARSE
$HIEM B E AR IS E TR IR
BTAE. NRELIM
R ATHY 10 NEMIEE,

REHEE ERY FH6 225 .

(NERE=) TFE g

B 5

—N\_

&

g

H
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REMHCIZRE R

AT LCRE 4B 10 AN AR e B AN SR R E L A

1 REEH%T REGIST BANK [] #0 [+] 3240 @H E M Bk R E i .

Kl Regist Bank ' = 2

&l A Sky Full Of Stars

Eye OFf The Tiger

© REGIST BANK iving Next Door To Alice
|:| |:| Q Amazing Grace E Love Really Hurts Without You
L seLecr Moon River

2wl cremm) mummEn, REmE Save] REEXH. | £ 2

BHRBAW U, FS W« g (6 3770 . AT U E AR IZ BB ST
WINFRE, SLI(EEEE.
BXIFEMIRAA, BHESIM
uh RIS ERERER .

MEEC A E R EIRIE S

A PA# A REGIST BANK[-)/[+] &4 8% N iR 77E 1 B E R A RVE S 12 B ST k. # E

o _ o 2 USB NG EEAE
1 RErEET REGIST BANK [-] # [+] 324038 E AR B e 12 I R, LB ARSI
BER, EEALS
B, fEE e AT EEIE
3 USB 1717 © 248 [USB

TO DEVICE] #% O »

o B USB N2 8T, TR
NEERSE 111 71
HERE USB B BT,

2 EEEMETEEEENE. #y
60 LA REGIST BANK [-)/[+] #%5H ik #5 % . $TFF [FREEZE] 4250, mILAZE

I EBMBRIELH. AX
HRAR, ES MG E

S E R
3 EEMTIZBNT, RF—ASEAGEHRERE (110D . | 4 2
1% 58 A e N A . AT BB IS [MENU]

—[Regist Sequence] H & E B
EEIRF, FBERSA 5
FRinsAiAY 10 MEB. B
KIFIEER, 1S MG
THsEiERAE.
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IAEMHCIZERER

AT LA A S R A WL ., PEZSRUR - BE HCIZ R [11-(10] 4248
1 AdimeEsREE, RELEEEME.

2 sl
SRm T 2 AR F AR ZE A ¢ . AT LUd I i i Y [Voice]/
[Style] £ % 8] V) # .

Information Liv

B P T O TEANCAZ . BN D B T AL
3 T [EXIT] 4L HIEEEE.

miEEMCIZEE

Zy JE
MRENESBEIRAR
#, HEEBHEERR
SERARE.

AT DLZE Y HHEAZ PE S T A AT AZ B (MR R 42 S TE AT AZ )
1 BrmERREmE, RAEREEEME.
2 sk

Regist Bank Edit

i New Regist

~ New Regist

3 piEEmnizEA.
PR B T MO . CIE BRI E LA MR AR %, {HA AT S2fR
n#.

o WMEFESUEEEM AR, AT L4 [Rename].
o UNEIMIBRE E A, AT LA [Delete].

4wl =% gecmEzITEE.

PLWE XN 25 Tk

£

s E 2O E

Genos E/F 5
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E BT RETE R AR RS E

FEHN N TERZ AT IHFEZERE IR 0L T UNERIIGRE #H - QENHCZ SRR
BT POCRFRFEK S, eI SR BE SR Tz,

RINCRE BT

AL BRI, 0T PLE R & ZREAMHCZ .

1 T [PLAYLIST] #40iBL BT R ET.
YRR R RO SO . (R VR A R L TS T 35 9
i, )

IE Playlist

[Abou:

2 FmicRERHTIE
© I A R I B E T A TR
2-1 fhdmi T F %) Add Record [List].
VA 2 39 5 1 D L A
2-2 EFFHEEME S, B HEM R BRI
fili B [Add to Playlist] ¢ AT THT, K T A 7 5051 3R 0 S8 I 22 45 7 9
i,

® HiT W RINFEAB INiE %
fal ¥ 1E T _F Add Record [Search] i H 18 2 BT &5 V=M EE SO B EITH . B
KR ITER, 1ESH M LS HE U

MARRERIEF PR ISCIF, AR5 AbdE [Add to Playlist] 5C FE i, A8 BT
IR BB R o

3 WMAELE, HIEBHIIRIDR.
FTS I 3% O 2R 10 e T A TR HE 3% P R IE A2 SO . I SR AR AT R
ZMTWE (WEBERBEEEMCZAasi Y EE ERE) , Ea L
ARG AR AL .

3-1 fibfE [Edit] i H o S5 G S8 1 10

IERAR
EMHCIZEXHRIBRE XK EIRR.
BRI RIZ AL . (%
BE{RER, TEEX.)
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3-2 kgl t.

E AR REILKMIAFR il [Rename] I 7 A G H
Action LRSI S B B0 1
* Load Regist Memory: 1 H %58 9% 5 % RLVEAHCIZ . BB EHTER, &EEF
WHEAZFT R H .
* View: WoRiGEEMME. BABHESR, BAMERER.

3-3 KIZHI .

4 wal ze) BRmNERREE SAERTIET .
FER M RC S, ESR 2R T R T e .

BT BT R AN B EXERRE

1 T [PLAYLIST] 40 B RER.

2 EENSIR A SRR LB SRS E T .

|

W

FIRFENBRIIRH, AEXAEE.

4 RS RERNITRER, RSHIE [Load].
WA VM AR A R FEMCIZE, BHATREERSIME (58 96
7).

ERWE N E R

B 2T E
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B ETRAT =

1 T [PLAYLIST] #£40iBH BHF|RER.

Playlist ample & '
1 1 Te
2 1 Text

N
List

Delete

2 wEEE LN
Bl T — MBI .

EHBBTIRIER GEMBHIIR)

BN T LS I IR 2 SO A AN A R O S A
3 [PLAYLIST] 324 FH B3R E m .

1
2 mEEE L [Append Playlist].
FRTBCH 2 SC A 3 45 1 TR H B o

3 EEE RS R TIEM.
8 P % B0 2R A R B BT 1C S N N 2 24 AT R TR 2R B

4

¥

e (R7F) HEMHIEREREELAHBHRSIR .
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B RIS 2R P AR HR AT IG R

1
2

T [PLAYLIST] %4508 B P RE @ .

BERICRIVHFF
2-1 R ERIIILR.

2-2 i (b B CF) BRI 21 PRl

B ire) RecEEnERTIETE.

MIBHS SR IBR ARSI RIC R

1
2

HERBIIRERE, MIREFTENCR.

fhiEE E /Y [Delete].
S BB, EEEE MM ER, ¥ [No].

% [Yes].
walB re) RecsEnERTIETE.

g YI# 2O E ERWE N E R H
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B

8 =msEmms

BT LRSS B S N B I AN S A AR BET SR AR HEAT S 1l A 25 48 G i 2 = 0 v 4 PR R T 3
W H ASSIGNABLE %4l BT 2R B B R 1075 & DU I & AR 259 R N & .

EEEEPEHRESR

ST LR 23 0 1 oK P D RETE M I PREETT 30 R ERINEIL N & 6 MREETT X, E 2 T DR & 2 B &
SCPRGETT A M PREE TS 302 B JE R AR AR EE T X B 30 50, PR 3= i i v PR I
ELhRE

1 & [Menu] - [Assignable] i 7] 4B &I H -

2 J\ “Home Shortcuts” Xigiit) 6 M Eh W (il 2 %) EEWIR
E o

DHREV 5 7

3 sEEEMIIG.
ThEEKIEM 2558 2 vh AT AL E -

% B heeok iR$E I\ E ASSIGNABLE 1% 41

15 0] DA IE 22 R | D R B b 77 0% ASSIGNABLE [A]-[F] #%4H, A DABRIs e /E 503 7 B A TR .
1 &3 [Menu] - [Assignable] BH AT S EEH.

2 i “Assignable Buttons” X (i 2 %) BEMNTHE.
DiRe i £E90 H o H HE

3 HETENINE. it
DhRefe it 2008 2 Hr i i 2 . BXASESHFINEE,
1S MG _E RS AR
H.

100 Genos EH S



HiITEERE (XHAIR)

SEH TR IIAEN Genos $24t 7 KEITER) TR E . H i QO1E A RS 1 S4B E DU E A R E
DIREMIVEA B B . ORI R AL Dh REAAE A A iz, ansi i stk

EX LR

1 phgtEmE.
[MENU] - [Utility]

q Utility

Speaker/
Connectivity

Speaker

Digital Out Level

2 BEESEMRETUILSENTE, RETL0EERNITRE.

Speaker/ TR SE P AT D AR A LR R
Connectivity
Display/Touch A BRI E, W5, SR Al S T/ &k
Screen KWHE . &
Parameter Lock RS, AR EE mAR T IE . ﬁ%ﬁ
Storage T PAT & SR B A E AR AR 25 L1 USB A7 §
INAFAERE (FfED) « (B8 112 50D =
System SIRAS R A I E R AR R AR 1D, B SRPAT B s
5. HEIRHRE S REARE. (5524, 104 7D
Factory Reset/ A [ A A B R A, BOE RS IAG ) ERA
Backup wWHE. (G 10570)

AREMPERNEZEL, B2 WIS 3R <Utility”  (S2H]
TH) &,
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R RENES (FE4EE. * Q)
& LATE Genos Hili A F R 83+ EQ &, M 1= & e Mg st TriiE.
1 &g [MENU] > [Mixer] {H4iHE & EHE.

2 il “Master” R0 .

3
3 MIEFETUREEENSY. #y
BAXESHNESIER,
Compressor FATATH e LR 08 7P e 35 R LA i 5S M EMSE A

TR T, WEE Y RAERA, e, g | B
B T 477 29 PR A SR

EQ AP SR I3 L 21 i o R TR Y B A P 5 1 T EQ 2R
MRS H BRI IR AT LUORTE N EQ SR,

4 pEERSHMKME. HE
ERENSHNBESEE
5 RERE. FENE, FTLABREF

{4 0 JEL R R R ST DA JE SR 3 BQ 0, bl ik | ERREI RS
BT A RN A L AR N2

5-1 7& “Compressor” i [fij 8¢ “EQ” @ﬁﬂpﬁi%@ (R .

5-2 # “Compressor” i [fi % % USER 1-USERS [ HH—A>, o “EQ” IH
[k #E USER1-USER2, #AJ5 il [Save] ¥ tH F TN .

5-3 NG O, fGHHESARR, SREME [OK] fRAFEHE .
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AYIES TN ES iIRE

A R AL, ST DA 2 R ATk AR 22N N B DK Bl 28 HH i) “Expansion” SO, TEE BB IE
PRI, @ P bR 00T UL R 238 1)l (ORI 22, (I & SRR DL AN ANE I RRE- T . S mT A K
Yamaha 2 =) FF & B e i 5 4 R ALEOE, R] DU TF AL ) ““Yamaha Expansion Manager” {141 5 C I R
QP RAKEE . XU Y RARE, 155 WM S5,

HRY RAKEL/ES, EE Yamaha MusicSoft (3 #5%& Sound & Expansion Libraries T [ »
https://www.yamahamusicsoft.com/sound-and-expansion-libraries/

FL3REL Yamaha Expansion Manager B ABEEA S, & U5 ) T 41 k48 2R 75 24 FR “Genos” .
http://download.yamaha.com/
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B

9 zgus

RS EIATHAT EE I RGO R BRI E, G0 / KR BE NS .

FIA B i A1 ¢ ID

1& 0] DL AR 0K 2% 1 844 i A ARG 1D
1 & [MENU] > [Utility] B4 S fE=E .

2 s [System].
FE 7 WA FE A ID B T T

q Utility

WEBLRE

AL RAFROFER, FTOFREIT L. ATHRITaRERE N BN kE. # E

o BRI AR EFFERER
E'EFEE-?TE HIBINEE, HE
[MENU] - [Utility] - [Factory

[0)
M + Q Reset/Backup] = 28 1/2 T3
v B 7 IR FR PO
Cy EHMFRAXH /Xl
Sk, HLIEMEA, ES
R E5 R
“Utility” (SEFTHR) .
c MBEREBHECLEEX
EE SR MBIERE R
NE, ATEEE
HERZME (F 4
T .
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BREFMNRE
BiEEH

TEAT DORE AR 8 P SR BN g PO A s (PR G/ REZRRRAN) M B
AR KA B USB INAF . JATHER 27575, DAORIERS 22 4 Ml i 6 1A
TEOL N M HE 2 7 o

1 % USB [N77%4£%) [USB TO DEVICE] #0, {EX& 4B,
2

Bt [MENU] - [Utility] > [Factory Reset/ Backup] = 58 2/2 511
Elﬁo

4 Utility

Setup Files
System
MIDI

User Effect

Factory Reset/
Backup

0 RIS A B S O I 2 & SCA
TEHENSBIR 3 2§/, @iT L “Include Audio files” AJEHE, i NEFEAFIC

3 i [Backup] ATLUE & LHRES] USB iRTE.

RS &

&y E

o ¥/ USB INTEZHI, iR
INEFESE 1M ey
HEHE USB & " =15,

o FIEMER. R, =
FEMCICER PEER
JmEFIZ USB AEFEHE—
MEMHE. HENAE,
BEEE 37 7.

s NRATZMHIBIREIE
BB K/ 39GB (R
BEEHXE) , M
IEEARTT . MMRE4EX
MiER, ESREFImE
A3 A PR,

o IR E L BMIRERFIR
E. MDI&E. HPHR
& E R IBHSIRICHE.

FEOZIRAE, ATCAERTIA KD YR 3 Pt [Restore]. BRIESERUA, ARASKE EH 30
HH.

A

o SERL & / RS IRIETTRE
BEILSW. FRERH
B RS ST K AR R
WREER RS AT
KA, BRFATREER
BARIE

Genos 1E/H 5B
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EE— SHERE—RERRKRS

A FENAARRG G HERRHER. EEFEROMTARSNAE, B2 05 1821 1.

A JFE

EERFRNHTRTREZH, SXAMAREFNER. RN, ETFEMRENERIA, &
SHRMASTERAZIR/NME (0) . BN, TRRTFRE. ZEREG BEESEBERLHRG.

FEIEIEEE S (IMIC INPUT] FHFL)

FEREET, SRR DR BE S A e 22 A R R AT IR | BT DA NE N AR . B AR A 1 S P 1 B
UG

BXHBEERMERIER

o ZhIBE T RES BRI =, K IF B R . o .

o HAEE EEH T ABEME WSS SRR T RS, FEAEEX Ta0mm S5 Eovuk. Bk, 5
{EH B AL, FFER RN ES) . A EERELIR AR (+48V) , Al@EEE: Genos I
1] XLR #2 L 345 .

BFEENEEE RS

1 ig= [MASTER VOLUME] #4851 [MIC GAIN] i & S/ M.
—
o [

(“” =~ [l |
N A
2 5 [+48V] FE XM,
o wwww o) // . e ———

INPUT OFF ON

E
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3 =G [MIC INPUT] $57L.
ot FARE R, XLR 45 0 akbRdE 1/47phone AU, o F Hi%
TEE, WA XLR #H.

MIC . w

+48V.
INPUT OFF ON

m

4 EREAIEE, BT [+48V] L.

5 4% [MASTER VOLUME] ® 1k 8 & /i

\
J Combo #EFLBLAT3%# XLR

X A[%$E 1/47phone BYE0

Vil

o $TFF [+48V] FF<HAH],
B RSk
5, BNTTREERFTEE
I‘ﬁﬁ%ﬂ | R/

= o

o HIERMTEIERFLE
LARBREGER, EH
R4 [+48V] FXBE R
OFF.

#y it
2 [+48V] FFxFTFFIX A
B, SeE [MIC IN] $E7LAYE

NEEE LI,
HEE RN B
1 wmEsE, TRETHEE.
2 &3 [MENU] - [Mic Setting] {85 &g BEH .
3 Band EQ
TINEE
3 niEhiER [MIC GAIN] FEsh. 2o 5E
Y [MIC GAIN] Wb 0 0\ BT s A s . WP | o T B AR E A
R B RS G (e, R T SIGNAL KTHE AR .

4 HRSAEADRLEENESNATERSZANSETE (& 86

7)o

wRiERIRTERLE,

—F#HE

S

. LY HBF—FPAE
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BT T A

1 %% [MASTER VOLUME] #4E51 [MIC GAIN] igsi E /ML E .
2 5 [+48V] FFEXH.

3 uEAmAEGH, HZE 10,

4 )\ [MIC INPUT] $57L EBRFFIE M.

ZEFER|ATIE R GNS-MS01 =48

F [TO RIGHT SPEAKER]. [TO LEFT SPEAKER] #1 [TO SUB WOOFER] #fifL. i

i%%%ﬁﬁiﬁ% (LINE OUT #5FL. AUXIN 35HFL.
f

I3 EZF0

Vil

7 BB REE AL FE A
0 [ B ARAR A S IR

[DIGITAL OUT] 3

BT Genos FEHEM, ERBEEBIMNETIMTHHITEI. RE, BIUEAEN (F 2270 .

ERIMNEE I Z R THM  (LINE OUT #&¥Fl)

LINE OUT #fifL AR Genos HIfiiHE SAL X B AHF . VIEF EHWARTAEE.
W EN Genos IEFEREFEE WM ARG, R A LINE OUT MAIN [L/L+R] #fifl. Hi&
BEAAHILE,  (fE AR E phone Ut , IRE /LA IBIERE SN ZELaE — 3%

Genos ISR H RGN,

oo BREHE
r AAUX oUT stuxoun s 1 R VAN 'L}'ﬁl'r]"w © ©
©,0 ©,0 ©0
t—t wmrEn t t
BNk Bk 9
(FRifE) (bR

Btk

#y E

o [ LUK E$5 E M A ERRME
=FEZEHY LINEOUT SUB
flo ALUBE THILEE
HiREEE: [MENU] -
[Line Outle B XIEMIR
B, B2 EEE
YRR,

o th AT LLA [DIGITAL OUT] #
FLAXE LINE OUT MAIN 45
fl. ~ERZ, [DIGITAL
OUTl fEFLE I FEAR AT
A MASTER VOLUME #=#1].

iz

AR TRERIRF, BE
FATH A FIZROREIR, R
RIS &E. KR,
HAXASMER FHRIR,
RERAFHBNEE. A
FazIXHIIE (F 24
) BER, ARBHE
BB, H—RE
B AT RIER FERAT, 3K
RASMER Z IR
RARFH B zhXHIhEE.

108 Genos A HAFE



f$F LINE OUT SUB [3]-[4] #&fL{EJ3 AUX OUT #HFL

j#3d [MENU] = [Line Out] i H SRA%HEI T, %77 LLEE i [ 0 LINE OUT SUB [3]-[4] ffifLI ZhRE VI 2 AUX OUT
WAL HRVEAUH, 52 WM LIS E T,

FiH

B0 E A HEFL AUX OUT FN3sBAINFRFL AUX IN E3EiEsE. &N, BB AUX IN IEFLAVMANESIEE
NS ts% AUX OUT $E7LiRE, TTRESSBEARERR, TEH#ITEERSHATHERIFEE.

#y
AUX OUT $EFL B =2 AT F§ MASTER VOLUME #5531

£ [DIGITAL OUT] #&¥L

[DIGITAL OUT] #fLE#A 5 LINE OUT MAIN LA R 1 A5 5 .
A5 FH A L T R FHE 1 5 00 4 O i P B 2880 23 BB TR SO R B A A A (i SEPLER CD SRBNLEE) , X —
VIS ai T B HerE.

fEH b @l Rl (RCA &) EELHm BT ES. WA ES#H8 CD/DAT (S/PDIF) . M D% 44.1 kHz/
24 MiEFAE S .
#y it

[DIGITAL OUT] #&FLAYM i E E A AT A MASTER VOLUME =41, BEZFIRFHLEEE, BE NEETEHRFE S
BB GEid [MENU] - [Utility] - [Speaker/Connectivity] J8H) »

5 Genos BRIIMESINLE (AUXIN 3HFL)

ATDEAME R (i, CD RSl (EHE S Ak ks . SRS B imFLIE R R A Vi
SRERM) AUX IN [L/LARY/[R] #iFL, ®inr U@ BHLE AT IE ) GNS-MSO01 5 F i 421k T

I IR EHBIE, &
EOAARENEE, £
R, &S R
i, MERSMERER

i,
# JE
cD . = CEE | EEEuAELE, T
Wi REAETRAS. TR OER [L/L4R] $EAL.
8 E% o S AUX IN $EFLATSIN S
BT AFREMN

O Q IMASTER VOLUME] %38 2

HISONE, SARE RS

unet 1 MEECEEZ ANEET
ouT HAUEAS L EE D
EHfEL % (& 86 71 .
Gl

Fintk

—F#HE

S

o}
RS
T
&
¥
S
a
SR
B
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ZEFEFEIR T o | BS AT HIES  (ASSIGNABLE FOOT PEDAL 18 7L.)

— AN PN ATIE Y Yamaha FC4A 58 FCS BRI AT — AN AT 3% [¥) Yamaha Fe7 #5451 & it
%%, NZERE] ASSIGNABLE FOOT PEDAL #fifl. BRI I 1E I3 Thie i A8 s 4 g
. TR 2 T B R B o IR

@ w0 [0

\\

ASSIGNABLE FOOT PEDAL

3 (VOLUME) 2 (ART.1)  1(SUSTAIN)

R=®

FC5 FC4A

EHTWE T, BNEILEE TR
« 1 (SUSTAIN). ... f%H#IEF.
« 2(ART.1) ...... 2 1 R V7 T €/ R AT € 2 PSR
« 3(VOLUME) ... #Hl& 5.

e mT DARE =558 ey e 2 AR B T RE & it

BRAITECEI BRI T EE
FZR, BFESRAWuE KNS
EZHEB.

® SEffi: FENIRITCIZEH] SONG A HIFH4E / 151k

W—MEEBUIT R (FC4A B FCS) #4%FI{E— ASSIGNABLE FOOT PEDAL #fifl.. #4%

DIRe LB BB B AR, I BB E T H (Y “Song A Play/Pause”: [MENU] -

[Assignable].
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ZE+E USB %% ([USB TO DEVICE] i% 1)

& LA USB [NA7#E 42 [USB TO DEVICE] i 1, K 7E SRds Bl R RAA 2 IS8 (58 37 T

{2/ [USB TO DEVICE] i AR = EIR

AIR45 M & [USB TO DEVICE] ¥ . 24384 USB ¥k 2l i%dm LN, — € B/NOERAE USB et (M FRHERIE T ik

BB,
#y JE

BXRER USBIREMIFRER, ES N USB RERIERAIRAS.

® FAHI USBRF
« USB INTF
USB #4288, iHENLEA .
258
AR AR IFTERIEH USB #44%5. Yamaha AR
UERENSG HEATE TS USB 4o EM LR F A IR 25 1
USB 487, 15 U5 18] T AR .
http://download.yamaha.com/
R USB 4% 1.1 ) 3.0 JRAW T EA RS LA, H
B4 M USB #R N BLARAF 2 USB ] K FE Bk T Hi i
R EURAFIRE .
#y JF
USB TO DEVICE i O B9ER E{E J3 5V/500mA LA . 1B
EEeTHEMERN USB 1%, BNFIsERARSE
BURIR

® &R USB&&
¥ USB #4143 [USB TO DEVICE] ¥t I}, #iftik
% LR S &R M IEH .

bR H & USB R4 L%

i

o IBFERM/ RS XHER (WRE. S5 M
BRAAEINILIRIE) ZihE) USB &L IES, B
FrakiZEsk USB & . EBNTTREERLFARRIER
FEHL 7 3 USB & & MR ATIR(E BT

o ERREERIF USB &R (RZIFR), Wifk2
MREZ EERILE M.

# JE
o %3 USB & &R, IBEREKEZ.

e {£f USB AfF
P AR IERS USB INFFEJa, 87T LUK 1 2 i 303 R A7
SRR A b, AT DMK 5 4 1 R

® TR/ USB INEHE
£/~ [USB TO DEVICE] ¥ 1 | R g i%E#—1~ USB N4

e &k USB II7E

R A RS R USB INTE (55 112 T

W% L% AL USB [AAF AT BETCIk IE A
Vi

BRAUREBBEUNEENEE. BRESAL
MEFHEENSERELR. BERE D, HAR
HEEEZA USB N7FRT

FEHE

o {RiFHIE (BRI

N5 IEGR IR B R Bl , 5 EES USB INAF IS f&
PIIIRE. R IEAESAT R R DR AE 2 e, DR S fR
PIIRESREH o

® XA RAEF

RARART B OR AR AS BOA BRI/ i) . SOPHE
Cnfrsr. Rl MIERARS SR S5 USB
IR 753 AT e A e 26 A B P T

—F#HE

S

o}
RS
mi%
&
¥
S
§
SR
B
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A USB NSRS PIREEE

A A USB INAFEL PR P kB 8s, TEPUTHELRE. a2k UL USB IN1E,
TH TR USB INfEFH S8 IE#fEFE S [USB TO DEVICE] % [ .

1 =38 1LH USB [R5 [USB TO DEVICE] #1.

2 &3 [MENU] - [Utility] - [Storage] B2 (EE A

3 MNBEFIFPMEEEALNIENE BT,
RIS EFAHER & EE, S8 7RH USB 1.

4  fhis [Format] TR IR,

USB 2 Z5#5iK .

&3 iPhone/iPad  (FoZk LAN IhERE,

IE AT LAZE S iPhone BY iPad S5 BE 1% % fi A SR 4%, 81 1%EFH; iPhone BY iPad, SEIILZHf
ERER. PR S EROMNHTE, e DUNA R 3RS 2 2 MR

M9k — T,
 JEI L LAN Thig (¢ HHT®EE.

o JEIT Lk MIDI i&E AL 281 2 [USB TO HOST] ¥ I, UD-BTO1  (*2)

o B TELk MIDI ERL A5 IEH: 2 MIDI 3 1 1: MD-BTO1  (*2)

*ARIE TR X AR, B4 LAN I& RS 3 m] BReANEL & 6~ i B A
*2 JX MR PR AR E L X RE o A

2 L3k b [ “iPhone/iPad 31U B 7,

BV, 1§55
lﬁlﬁl'ﬂTﬁH—Jiﬂ:

A R REBE A AL TR AIE B
https://www.yamaha.com/kbdapps/

[USB TO HOST] =% MIDI i

A
BALRIERMER BT
HEHRMAHE. BHRER
A A USB NEFEFREE
WiE! BMEREND,
%}f_%&ﬁﬁgjl\ USB iA7F
BT,

1)

Vil

15274% iPhone/iPad B 7E
FRRAENMNE. TNATEE
BRI FEEHIRIE.

o JE

3 iPhone/iPad _ERY N TR
5XRBESFERN, F

T S 1% 1548 iPhone/iPad
&Y “Airplane Mode”  (T%4T
BR) &ER ON'. RE

F Wi-Fi" &% “ON", 1L
BB ER RS
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ZERETEH  ([USB TO HOSTI i 1)

W THE L% 2 [USB TO HOST] Ui 1,  RIR[@E MIDI fEASR#FMITH AL [R50 | 204
ek, ETHENE ARSIV UE, W2 N5 T “Computer-related Operations” SEERKE T 3 58 AB

CGH BN R S X USe hts. B
USB 3.0 k.
<o O ame  |[&i

—— | * HEA USB &BniERREE

TO DEVICE TO HOST

M EAE, BEEE

= |g tE, NEEIT USB 2
m %%O
, o USB EEIERNIZ S, &
BE B2 TR — RN
Froa e,
o o HXRUNE B EFesi
USB %45 MES, 1B IAENRE
RO FAER B
\ A YN
ZEFESME MIDIIZE (MIDI %)
{5 1 [MIDI] % F AIAR#E MIDI R 45342 4M% MIDI 46 CBERE . BT 8% o
« MIDIIN............. B — & MIDI W& MIDI 5 8. #2452 Mg (AL B, Bal#uBEd 16 %
LI MIDI {5 5. . B
« MIDIOUT ......... ¥ Genos K4 MIDI {5 B RKIEF| H—& MIDI %%, #242 M (A, B, & g
AL 16 F LA MIDI i 2 . |
dr
&
4 NS i
—— o —— o —— R
N out IN out - m)&
|
%% °9) ©°9) ©°%) Eﬁ
<
&) &) N
\ Yy, gﬂ
MIDI IN MIDI OUT T
s MIDI }
MIDI %% MIDI IN wmﬁﬁ

ILJES

MIDI OUT

MIDI #5144

WINA SR 3% Lk ik / BeliU@iE % MIDI W&, I LLilid [MENU] - [MIDI] #4178, | Zo 2

ARVEAULH, 12 WMk ERZSE 3. Jﬁ—;; T
BHER MIDI, ES LA
MRS TS A “MIDI Basics”
(MIDI £ 5D

Genos 1ZFmFHE 113



Lhaeda=

A e T B R A T AR 4% P VR i P01 P B 565 B i e )% PR T U P4 P
AREZAFL, HS I NI T sk RS2 3.
“O” IR ERIRSH U A EHEAE S

AR 340 1) 1 T
| i L mm | BE
Home (HOME] FEBEAHOAD, —B T REREAALIRES | 4
Menu [MENU] IEENERE, SR T EMINEERISEE. 33
Styl
Selestion [STYLE] AT ikiE S 44
isePart | yorcey e _ .
Song Playback | [SONG] BT 6 REhE B 72, 78 bt
Playlist [PLAYLIST] BT EEMREERTIR, ERREBE. 96 -
Song . .
Recording [RECORDING] RATRIEEANS. 90 L4
Voice VOICE SELECT . vt g
Selection [LEFT]-[RIGHT 3] AT AERERMEREE. 52 ¢
Multi Pad MULTI PAD ‘
Selection CONTROL [SELECT] | BTEEZEKE. 59 °
Registration
Memory Bank SES}I(S[T ]I/R[f]I'ION B FEFEMCIZE. 94 i
Selection
Registration
Memory [MEMORY] AT EmEamimisE. 93
window
S 5L IE THI D e
s L mm | 25
Mixer AT ABE/NERNEH, MBFE. FEMEQ. BALUATBREE 86 °
S1EHl, EEgEEENE EQ.
Channel On/Off AFTF XA ETNBRERESZF MIDI R, b
Line Out REMMNMEFLA T S EHMEH & FTH R K. - o
Score AT E7487 MIDI Rehth 3 Rehig R . 83 b
Lyrics BT &= 41 R FiA. 84 hd
Text Viewer BATERERIEN _ESIZEASI A . - b
Mic Setting AT EEEERRE. 107 hd
Vocal Harmony REDRESMARRASR. CTURRAERE, HRARES | 75 | o
G o
Kbd Harmony/AI'p izgﬁigma%giﬁﬂﬂ%ﬂa / %E‘_ﬁ%a E.ruﬁﬁ *iﬁﬁ%ﬂa / %:‘é—l— 56 .
Split & Fingering AT E 5B S B AR A R A A . e
Regist Sequence REE R B ARAT BT A H BRI E RN . - e
Regist Freeze AT EFERFENEMMEIZFAEmEREEBERFNENTRE . - o
Tempo FTF8%5 MIDI JRifl, fReTARAER . AEET# Tempo [-) 46 °
[+] #0 [TAP TEMPO] %50 th Al SE s A R AE -
Metronome FT#1715#A25 0 [TAP TEMPO] #2$HRYIRE . 41 h
Live Control RESEF LIVE CONTROL FESAFIEFRITNEE. 62 o
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S5

S R L R

Assignable RESREIL, THREAMEEEREF RO, | e
AFHEERIEE. YHEEREN, DER T EERA, BFa

Panel Lock & (T, 41

Demo AT EEREHERE. 36

o AFHERRE e EECNRLSE. REEEAENESESE

Voice Edit &, BESREETRR. *

Style Creator AT BT SRR R E SRS, - o

Song Recording AFREEENE. (SHERE [RECORDING] 4R ) 90 o

M.Pad Creator AT B EN MR KSR RN KSR B S EKE. - o

Voice Setting g%g%ii%gg?ﬁ,m%ﬁ%%mﬁ%\ﬁéﬁﬁﬁﬁﬁﬂﬁ R

Style Setting AT HTEBRNIELIRE, 0 OTS LEAH., EAEHIZ, o

Song Setting ATHITREBNAECEE, MESE. BERES. .

Chord Tutor BRI R 5 4 A RIS B R R RO AN .

Tuning AT HENRENESHTEE, RBETHER, o

Transpose BT LLE SR RATBAEN FENFE, RAXMRER MD Rl | g .
BEEHITEIE.

Keyboard/Joystick SRR A A 7 FE R R R AR IR o

; ZERT REBLUERMMNMEE TE R AR ET Yamaha Expansion

Expansion Manager BEEFf B EUBANA 2 *

MIDI BFHIT MIDI HEXEE. [

Utility BEHTLERE, 8 USB NG, BRARENRUEL RES | R
WA RE NSRS,

Time ATFHITE R EEE DA IR E. o

Wireless LAN* AT HITHE R EEIT T4k LAN TIELEIES] iPad SRR ZMEXR .

B,

*RYEE LI RERTZ BRI .

N
Q
P
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B 3%

R AIEE

TR GNS-MS01 F AR P& TP A .

i
ReeERREH#aZ5.

e
P
EEw BESSHE SR ENG 8 4R DIN AC HijEL
L (2) 1) (2) (2) g (1) €D )
1 3:if Genos W3, #T AC BiEZ:. BN, MRETFFFTEMBEE
ERIMESE .

2 52 NEHHPEIEN Genos HITSEIR . P
BT AR RIEANE

AN f—.
T =
o)

#y E
DPESHATUERRERE
EfaT—Ml,

= e
-y P

HERETXR, BREZRESHENGE, RERHEITE
FxER.

4 ERLSEEREEE Genos EHEHE.

%

st
o

S

248 AT DL AR A e A FL_ B
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5 {5/ 8 $Hik{R DIN L& BIX S SHEEIES Genos.
p Genos . BESSHE

6 BHEm AC BIELEEIIBERST T
7 1% Genos MiBIR S SHEME B EREEIE AN AC HIEIBEE.

8 E=EiETE /N (£ Genos i MASTER VOLUME B {EEE
#5_F#9 MAIN VOLUME) .

Genos BRESS (BEER)

Q iTH Genos HIEE, REITIBESSHEHNEE.

Genos BRESS (ATAEHR)
10} = Fﬁ 0)
NN ERC
1% Genos

10 iE=E#E$5% (Genos i MASTER VOLUME MIB{E S S
MAIN VOLUME) B#E3)ESHMLE.
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Rl b B

%~ [DIRECT ACCESS] #4l, )5t N UL RIIRP e — (SR Bt #E7 . BRHNT st i
HH I 1 T

Pl 28 F B 5515 Th B YA L B
ACMP Split Point & _ .
AUTO FILL IN Fingering
OTS LINK Style Setting Setting - -
BREAK Effect Style -
INTRO 1 Pan
INTRO 2 Pan Volume Style Pan
INTRO 3 Volume
MAIN A Filter Style Resonance
STYLE m::: 2 Menu Mixer g:mﬂ
orus
MAIND Chorus Reverb Style Reverb
ENDING 1 High
ENDING 2 EQ Style Low
ENDING 3 Compressor Master -
Split Point & _ ) )
SYNC START Fingering
SYNC STOP . ) - -
START/STOP Style Setting Setting
PLAY/PAUSE
SONG A PREV
NEXT
PLAY/PAUSE ) Play - -
SONG B PREV Menu Song Setting
NEXT
SONG A/SONG B | CROSS FADER
RECORDING Guide - -
TAP TEMPO Menu Metronome Tap Tempo - -
TIMING TEMPO + .
TEMPO - Menu Style Setting - - -
TRANSPOSE +
TRANSPOSE TRANSPOSE - Menu Transpose - - -
UPPER OCTAVE + . .
UPPER OCTAVE UPPER OCTAVE - Menu Voice Setting Tune - -
. ) ) Rotary Sp/
ROTARY SP/ASSIGNABLE Menu Assignable Assignable
VOCAL HARMONY Vocal Harmony - - -
mic TALK Menu Mic Setting - - -
DIRECT ACCESS - - - - -
1 Pedal 1
ART 2 Menu Assignable - - Pedal 2
3 Pedal 3
MODULATION HOLD - - - - -
JOYSTICK X Keyboard/Joystick Joystick - -
YSTICK M
JOYsTIC JOYSTICK Y end Keyboard/Joystick | Joystick - :
1 Knob 1
2 Knob 2
3 Knob 3
KNOB 4 Menu Live Control - - Knob 4
5 Knob 5
6 Knob 6
ASSIGN Knob 1
1 Slider 1
2 Slider 2
3 Slider 3
4 Slider 4
5 Slider 5
LIDER M Li I - -
S 5 enu ive Contro Slider 6
7 Slider 7
8 Slider 8
9 Slider 9
ASSIGN Slider 1
1
ONE TOUCH 2 N .
SETTING 3 (EEER) - - Style Information -
4
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fE 2% P E R B S RE A E
MULTI PAD .
SELECT (BERE®E) ; : Multi Pad Edit Multi Pad 1
STOP Multi Pad 1
MULTI PAD 1 Multi Pad 1
§ (BERS®E) |- - Mutti Pad Edit mz:;: EZ: 2
4 Multi Pad 4
ENTER - - - - -
EXIT Home - - - -
DIAL - - - - -
INC - - - - -
DEC - = = - -
PART SELECT
LEFT LEFT
PART SELECT R1 R1
PART SELECT R2 R2
gﬁg: f)ill-cflfl-:r R3 Voice Setting Voice Set Filter T:FT -
LEFT
VOICE PART ON/OFF R1 Menu R1
PART ON/OFF R2 R2
PART ON/OFF R3 R3
LEFT HOLD Eﬂg;ﬂ’g“ & - - -
SUSTAIN Mixer Chorus Reverb Panel -
HARMONY/ Keyboard Harmony / ) )
ARPEGGIO Arpeggio
HOME - - - - -
MENU - - - - -
STYLE - - - - -
VOICE - - - - -
SONG - - - - -
PLAYLIST - - - - -
A Assignable A
B Assignable B
C . Assignable C
ASSIGNABLE D Menu Assignable - - Assignable D
E Assignable E
F Assignable F
REGIST BANK + Egglstratlon Bank _ ) :
Registration Bank
REGISTBANK- | o - - -
FREEZE Registration Freeze |- - -
MEMORY gegistration _ ) :
equence
1
REGISTRATION 2
MEMORY 3
4
: Gmm |- : oo
7
8
9
10
1 Pedal 1
Il;\ggl‘lt';yégkf 2 Menu Assignable - - Pedal 2
3 Pedal 3

Iy
i
N
N
<
o
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EFEAFFR

B

L RITF S KGR, WrE) “ MRIE ” B
HIBRAE

RRIEEN. XERAERHINKRR.

HIRB KA X—REABNKININERY. MBRE, HREAXINIGE (F 24
) BEH.
RERFEERE HERRFMIAEM B IEREBRIFENMSR, ATRSWTRIRS. XH®B

B IEREEBBIETE A RSE.

AR S{FE R iPhone/iPad I
EFFET, SMNKRRIBIIFERSEN
ERES,

F iPhone/iPad LHIN AfEF SARB[ESFERAR, FRITEUFEMN
iPhone/iPad A5 ‘Airplane Mode” (TK{THER) &EH “ON’, LUERIET
R ERE.

£ LCD k, REFENRZEKS,
REDRETRR.

&SR TFT-LCD FRBLHIMERER; ToFMmiRIE.

ERE LERRTREH,
WER.

BERLEAM

REZRBEEENFS,

EEXHRLERTNESLRAE,
BRTAENEE.

BRFBHRERG S EHNEENR.

BHEERRIENFINES.

FTEERB LXK, A [MASTER VOLUME] 84IEsiS iR EFEANME.

RS2 A ER % k. A PART ON/OFF [RIGHT 1)/[RIGHT 2J/
[RIGHT 3Y[LEFT] #45H4THEER (58 48 T1)

MHEBHESEARREXNR. AFTaEATRSEE (5 865,

WBREATEEETFENBEEREAITH (5 8870 .

EFENFILEEEL. HEIKT.

BRI X AR R IERRRIIATL?

KREMEZHERBEE, SERBFETER (3108, 116 T71) .

FETWRASKS. BREXTEREIEAME.

XATRER R LYRATIERHEGRESENIR . HAFFEERLSEEN
RYTEFREHHITHENNEL, FERME EHNSZURAS,

EEE TSN EFFRE L.

AREBHARBHRAETHIRG. SBIHRAETHH, RIEENEH
BEF (GIMSEMYFEERRNE)

BESTERTHEZE / FeBRS

Ho

BEATNEEVHREESKR. TAZAEHFRSEE (¥ 8671 .

THEREREIEEE.

HARIR[EE— USB INFFRTATREL X MBS . EEHESRLE USB [N7F, I
REEFH B LI T EEFEMERK. ABEXMIER, HKT USB INF,
BATHEIR.

FLET M/ X RBFREILEL

BERECER. AXH/ XHRBMRESENES (58 24750

FENXHRER L.

#=

BNfE#% T [START/STOP] #24H, &
wREFE.

MHHTREZ (W0 .MID F) WREEEEMIER. At EN EFRERCH
B, AMEGHY RE.

KRBIEMIBZ BT 50 NEFHBIECH. BXUHER, BxXhax
FEHURLE 50 LT,

Fritfr=MTRREF T 2 EAHIE. T [ACMP] 1248, FHEfEE 58
REFRX, EHEEARHNARERIE,

UERTRBEE.

WREITFFBEEIFERTIRE, BT [ACMP] #&4H,

HRERBNFIZXEE,
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FikikE USB NFHRIHFE.

MR/ARHIWI KR (49 120KB LA L) , MAFNERE . EAEKEBIET
BB

SRR RN RBROTE B 7.

AREBHARBIRAEZTHIRG. AREB[AUER RS 256 MEF —
B4E RIGHT 1/RIGHT 2/RIGHT 3/LEFT &, fEXIE. KIMMZEKE
MET. SBIRXETHN, ETEZNEMRER (GIINSEZFHAEIE
AERRHE) .

BESE T — T REAFZ, R
ek E NIRRT,

EREFEEEFENERIAES.

HRAEREALFXEEMZ,

KEERENEBRITFER XA (88 4850 .

AEHMEEN WL "R EE.
BRETERESTRETRE.

1% RIGHT 1 #1 RIGHT 2 BEEgE A “ON”, Hi¥ 2 NEHLHIRE N ESEE
HE®. XH RIGHT 2 S EXE N ERHNT

FRETERESTRAENE.

IR 14 Genos B9 MIDI OUT BRI EEF&EEIREZE MIDI IN, 8FE#AE
MIDI E & /Y System T1E Y% Local Control & A “off” (HEMuh LS %
WA .

LESSHSEEEREN, FEE
BoRE/\EBEK.

Hh
FeSREHE MIDI Rt

RRIEEN. REFEETSRS, HBRE, R5IEFSEN.
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GNU GENERAL PUBLIC LICENSE

Version 2, June 1991

Copyright © 1989, 1991 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public License is
intended to guarantee your freedom to share and change free software—to
make sure the software is free for all its users. This General Public License
applies to most of the Free Software Foundation’s software and to any other
program whose authors commit to using it. (Some other Free Software
Foundation software is covered by the GNU Lesser General Public License
instead.) You can apply it to your programs, too.

When we speak of free software, we are referring to freedom, not price. Our
General Public Licenses are designed to make sure that you have the
freedom to distribute copies of free software (and charge for this service if
you wish), that you receive source code or can get it if you want it, that you
can change the software or use pieces of it in new free programs; and that
you know you can do these things.

To protect your rights, we need to make restrictions that forbid anyone to
deny you these rights or to ask you to surrender the rights. These restrictions
translate to certain responsibilities for you if you distribute copies of the
software, or if you modify it.

For example, if you distribute copies of such a program, whether gratis or for
a fee, you must give the recipients all the rights that you have. You must
make sure that they, too, receive or can get the source code. And you must
show them these terms so they know their rights.

We protect your rights with two steps: (1) copyright the software, and (2) offer
you this license which gives you legal permission to copy, distribute and/or
modify the software.

Also, for each author's protection and ours, we want to make certain that
everyone understands that there is no warranty for this free software. If the
software is modified by someone else and passed on, we want its recipients
to know that what they have is not the original, so that any problems
introduced by others will not reflect on the original authors’ reputations.

Finally, any free program is threatened constantly by software patents. We
wish to avoid the danger that redistributors of a free program will individually
obtain patent licenses, in effect making the program proprietary. To prevent
this, we have made it clear that any patent must be licensed for everyone’s
free use or not licensed at all.

The precise terms and conditions for copying, distribution and modification
follow.

GNU GENERAL PUBLIC LICENSE
TERMS AND CONDITIONS FOR
COPYING, DISTRIBUTION AND
MODIFICATION

0. This License applies to any program or other work which contains a
notice placed by the copyright holder saying it may be distributed under
the terms of this General Public License. The “Program’ below, refers to
any such program or work, and a “work based on the Program” means
either the Program or any derivative work under copyright law: that is to
say, a work containing the Program or a portion of it, either verbatim or
with modifications and/or translated into another language. (Hereinafter,
translation is included without limitation in the term “modification”) Each
licensee is addressed as “you’

Activities other than copying, distribution and modification are not
covered by this License; they are outside its scope. The act of running
the Program is not restricted, and the output from the Program is
covered only if its contents constitute a work based on the Program
(independent of having been made by running the Program). Whether
that is true depends on what the Program does.

1. You may copy and distribute verbatim copies of the Program’s source
code as you receive it, in any medium, provided that you conspicuously
and appropriately publish on each copy an appropriate copyright notice
and disclaimer of warranty; keep intact all the notices that refer to this
License and to the absence of any warranty; and give any other

recipients of the Program a copy of this License along with the Program.

You may charge a fee for the physical act of transferring a copy, and you
may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Program or any portion of it,
thus forming a work based on the Program, and copy and distribute
such modifications or work under the terms of Section 1 above, provided
that you also meet all of these conditions:

a) You must cause the modified files to carry prominent notices stating
that you changed the files and the date of any change.

b) You must cause any work that you distribute or publish, that in whole
or in part contains or is derived from the Program or any part thereof,
to be licensed as a whole at no charge to all third parties under the
terms of this License.

¢) If the modified program normally reads commands interactively when
run, you must cause it, when started running for such interactive use
in the most ordinary way, to print or display an announcement
including an appropriate copyright notice and a notice that there is no
warranty (or else, saying that you provide a warranty) and that users
may redistribute the program under these conditions, and telling the
user how to view a copy of this License. (Exception: if the Program
itself is interactive but does not normally print such an
announcement, your work based on the Program is not required to
print an announcement.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Program, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when
you distribute them as separate works. But when you distribute the
same sections as part of a whole which is a work based on the Program,
the distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Program.

In addition, mere aggregation of another work not based on the Program
with the Program (or with a work based on the Program) on a volume of
a storage or distribution medium does not bring the other work under
the scope of this License.

3. You may copy and distribute the Program (or a work based on it, under
Section 2) in object code or executable form under the terms of Sections
1 and 2 above provided that you also do one of the following:

a) Accompany it with the complete corresponding machine- readable
source code, which must be distributed under the terms of Sections 1
and 2 above on a medium customarily used for software interchange;
or,

b) Accompany it with a written offer, valid for at least three years, to give
any third party, for a charge no more than your cost of physically
performing source distribution, a complete machine- readable copy of
the corresponding source code, to be distributed under the terms of
Sections 1 and 2 above on a medium customarily used for software
interchange; or,

¢) Accompany it with the information you received as to the offer to
distribute corresponding source code. (This alternative is allowed
only for noncommercial distribution and only if you received the
program in object code or executable form with such an offer, in
accord with Subsection b above.)

The source code for a work means the preferred form of the work for
making modifications to it. For an executable work, complete source
code means all the source code for all modules it contains, plus any
associated interface definition files, plus the scripts used to control
compilation and installation of the executable. However, as a special
exception, the source code distributed need not include anything that is
normally distributed (in either source or binary form) with the major
components (compiler, kernel, and so on) of the operating system on
which the executable runs, unless that component itself accompanies
the executable.

If distribution of executable or object code is made by offering access to
copy from a designated place, then offering equivalent access to copy
the source code from the same place counts as distribution of the
source code, even though third parties are not compelled to copy the
source along with the object code.
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4. You may not copy, modify, sublicense, or distribute the Program except
as expressly provided under this License. Any attempt otherwise to
copy, modify, sublicense or distribute the Program is void, and will
automatically terminate your rights under this License. However, parties
who have received copies, or rights, from you under this License will not
have their licenses terminated so long as such parties remain in full
compliance.

5. Youare not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Program or its derivative works. These actions are prohibited by law if
you do not accept this License. Therefore, by modifying or distributing
the Program (or any work based on the Program), you indicate your
acceptance of this License to do so, and all its terms and conditions for
copying, distributing or modifying the Program or works based on it.

6. Eachtime you redistribute the Program (or any work based on the
Program), the recipient automatically receives a license from the original
licensor to copy, distribute or modify the Program subject to these terms
and conditions. You may not impose any further restrictions on the
recipients’ exercise of the rights granted herein. You are not responsible
for enforcing compliance by third parties to this License.

7. 1, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute
so as to satisfy simultaneously your obligations under this License and
any other pertinent obligations, then as a consequence you may not
distribute the Program at all. For example, if a patent license would not
permit royalty-free redistribution of the Program by all those who receive
copies directly or indirectly through you, then the only way you could
satisfy both it and this License would be to refrain entirely from
distribution of the Program.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims;
this section has the sole purpose of protecting the integrity of the free
software distribution system, which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to
decide if he or she is willing to distribute software through any other
system and a licensee cannot impose that choice.

This section is intended to make thoroughly clear what is believed to be
a consequence of the rest of this License.

8. If the distribution and/or use of the Program is restricted in certain
countries either by patents or by copyrighted interfaces, the original
copyright holder who places the Program under this License may add an
explicit geographical distribution limitation excluding those countries, so
that distribution is permitted only in or among countries not thus
excluded. In such case, this License incorporates the limitation as if
written in the body of this License.

9. The Free Software Foundation may publish revised and/or new versions
of the General Public License from time to time. Such new versions will
be similar in spirit to the present version, but may differ in detail to
address new problems or concerns.

Each version is given a distinguishing version number. If the Program
specifies a version number of this License which applies to it and “any
later version you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Program does not specify a version number
of this License, you may choose any version ever published by the Free
Software Foundation.

10.if you wish to incorporate parts of the Program into other free programs
whose distribution conditions are different, write to the author to ask for
permission. For software which is copyrighted by the Free Software
Foundation, write to the Free Software Foundation; we sometimes make
exceptions for this. Our decision will be guided by the two goals of
preserving the free status of all derivatives of our free software and of
promoting the sharing and reuse of software generally.

NO WARRANTY

11. BECAUSE THE PROGRAM IS LICENSED FREE OF CHARGE,
THERE IS NO WARRANTY FOR THE PROGRAM, TO THE EXTENT
PERMITTED BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE
STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER
PARTIES PROVIDE THE PROGRAM ‘AS IS” WITHOUT WARRANTY
OF ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT

NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.
THE ENTIRE RISK AS TO THE QUALITY AND PERFORMANCE OF
THE PROGRAM IS WITH YOU. SHOULD THE PROGRAM PROVE
DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY
SERVICING, REPAIR OR CORRECTION.

12.IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
PROGRAM AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE PROGRAM (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR
LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE
OF THE PROGRAM TO OPERATE WITH ANY OTHER PROGRAMS),
EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED
OF THE POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Programs

If you develop a new program, and you want it to be of the greatest possible
use to the public, the best way to achieve this is to make it free software
which everyone can redistribute and change under these terms.

To do so, attach the following notices to the program. It is safest to attach
them to the start of each source file to most effectively convey the exclusion
of warranty; and each file should have at least the “copyright” line and a
pointer to where the full notice is found.

<one line to give the program’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This program is free software; you can redistribute it and/or modify it
under the terms of the GNU General Public License as published by the
Free Software Foundation; either version 2 of the License, or (at your
option) any later version.

This program is distributed in the hope that it will be useful, but
WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program; if not, write to the Free Software Foundation,
Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA.

Also add information on how to contact you by electronic and paper mail.

If the program is interactive, make it output a short notice like this when it
starts in an interactive mode:

Gnomovision version 69, Copyright © year name of author
Gnomovision comes with ABSOLUTELY NO WARRANTY; for details
type ‘show w’ This is free software, and you are welcome to redistribute
it under certain conditions; type ‘show c’ for details.

The hypothetical commands ‘show w’ and ‘show ¢’ should show the
appropriate parts of the General Public License. Of course, the commands
you use may be called something other than ‘show w’ and ‘show c’; they
could even be mouse-clicks or menu items—whatever suits your program.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the program, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the program
‘Gnomovision’ (which makes passes at compilers) written by James
Hacker.

<signature of Ty Coon>, 1 April 1989
Ty Coon, President of Vice

This General Public License does not permit incorporating your program into
proprietary programs. If your program is a subroutine library, you may
consider it more useful to permit linking proprietary applications with the
library. If this is what you want to do, use the GNU Lesser General Public
License instead of this License.
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GNU LESSER GENERAL PUBLIC LICENSE

Version 2.1, February 1999

Copyright © 1991, 1999 Free Software Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-1301 USA
Everyone is permitted to copy and distribute verbatim copies of this license document, but changing it is not allowed.

[This is the first released version of the Lesser GPL.
It also counts as the successor of the GNU Library Public License, version 2, hence the version number 2.1.]

Preamble

The licenses for most software are designed to take away your freedom to
share and change it. By contrast, the GNU General Public Licenses are
intended to guarantee your freedom to share and change free software— to
make sure the software is free for all its users.

This license, the Lesser General Public License, applies to some specially
designated software packages—typically libraries—of the Free Software
Foundation and other authors who decide to use it. You can use it too, but
we suggest you first think carefully about whether this license or the
ordinary General Public License is the better strategy to use in any
particular case, based on the explanations below.

When we speak of free software, we are referring to freedom of use, not
price. Our General Public Licenses are designed to make sure that you
have the freedom to distribute copies of free software (and charge for this
service if you wish); that you receive source code or can get it if you want it;
that you can change the software and use pieces of it in new free programs;
and that you are informed that you can do these things.

To protect your rights, we need to make restrictions that forbid distributors to
deny you these rights or to ask you to surrender these rights. These
restrictions translate to certain responsibilities for you if you distribute
copies of the library or if you modify it.

For example, if you distribute copies of the library, whether gratis or for a
fee, you must give the recipients all the rights that we gave you. You must
make sure that they, too, receive or can get the source code. If you link other
code with the library, you must provide complete object files to the
recipients, so that they can relink them with the library after making changes
to the library and recompiling it. And you must show them these terms so
they know their rights.

We protect your rights with a two-step method: (1) we copyright the library,
and (2) we offer you this license, which gives you legal permission to copy,
distribute and/or modify the library.

To protect each distributor, we want to make it very clear that there is no
warranty for the free library. Also, if the library is modified by someone else
and passed on, the recipients should know that what they have is not the
original version, so that the original author’s reputation will not be affected
by problems that might be introduced by others.

Finally, software patents pose a constant threat to the existence of any free
program. We wish to make sure that a company cannot effectively restrict
the users of a free program by obtaining a restrictive license from a patent
holder. Therefore, we insist that any patent license obtained for a version of
the library must be consistent with the full freedom of use specified in this
license.

Most GNU software, including some libraries, is covered by the ordinary
GNU General Public License. This license, the GNU Lesser General Public
License, applies to certain designated libraries, and is quite different from
the ordinary General Public License. We use this license for certain libraries
in order to permit linking those libraries into non-free programs.

When a program is linked with a library, whether statically or using a shared
library, the combination of the two is legally speaking a combined work, a
derivative of the original library. The ordinary General Public License
therefore permits such linking only if the entire combination fits its criteria of
freedom. The Lesser General Public License permits more lax criteria for
linking other code with the library.

We call this license the “Lesser” General Public License because it does
Less to protect the user’s freedom than the ordinary General Public License.
It also provides other free software developers Less of an advantage over
competing non-free programs. These disadvantages are the reason we use
the ordinary General Public License for many libraries. However, the Lesser
license provides advantages in certain special circumstances.

For example, on rare occasions, there may be a special need to encourage
the widest possible use of a certain library, so that it becomes a de-facto
standard. To achieve this, non-free programs must be allowed to use the
library. A more frequent case is that a free library does the same job as
widely used non-free libraries. In this case, there is little to gain by limiting
the free library to free software only, so we use the Lesser General Public
License.

In other cases, permission to use a particular library in non-free programs
enables a greater number of people to use a large body of free software. For
example, permission to use the GNU C Library in non-free programs
enables many more people to use the whole GNU operating system, as well
as its variant, the GNU/Linux operating system.

Although the Lesser General Public License is Less protective of the users’
freedom, it does ensure that the user of a program that is linked with the
Library has the freedom and the wherewithal to run that program using a
modified version of the Library.

The precise terms and conditions for copying, distribution and modification
follow. Pay close attention to the difference between a “work based on the
library” and a “work that uses the library”. The former contains code derived
from the library, whereas the latter must be combined with the library in
order to run.

GNU LESSER GENERAL PUBLIC
LICENSE

TERMS AND CONDITIONS FOR
COPYING, DISTRIBUTION AND
MODIFICATION

0. This License Agreement applies to any software library or other
program which contains a notice placed by the copyright holder or
other authorized party saying it may be distributed under the terms of
this Lesser General Public License (also called “this License”). Each
licensee is addressed as “you’

A “library” means a collection of software functions and/or data
prepared so as to be conveniently linked with application programs
(which use some of those functions and data) to form executables.

The “Library’, below, refers to any such software library or work which
has been distributed under these terms. A “work based on the Library”
means either the Library or any derivative work under copyright law:
that is to say, a work containing the Library or a portion of it, either
verbatim or with modifications and/or translated straightforwardly into
another language. (Hereinafter, translation is included without limitation
in the term “modification?)

“Source code” for a work means the preferred form of the work for
making modifications to it. For a library, complete source code means
all the source code for all modules it contains, plus any associated
interface definition files, plus the scripts used to control compilation and
installation of the library.

Activities other than copying, distribution and modification are not
covered by this License; they are outside its scope. The act of running
a program using the Library is not restricted, and output from such a
program is covered only if its contents constitute a work based on the
Library (independent of the use of the Library in a tool for writing it).
Whether that is true depends on what the Library does and what the
program that uses the Library does.

1. You may copy and distribute verbatim copies of the Library’s complete
source code as you receive it, in any medium, provided that you
conspicuously and appropriately publish on each copy an appropriate
copyright notice and disclaimer of warranty; keep intact all the notices
that refer to this License and to the absence of any warranty; and
distribute a copy of this License along with the Library.

You may charge a fee for the physical act of transferring a copy, and
you may at your option offer warranty protection in exchange for a fee.

2. You may modify your copy or copies of the Library or any portion of it,
thus forming a work based on the Library, and copy and distribute such
modifications or work under the terms of Section 1 above, provided that
you also meet all of these conditions:

a) The modified work must itself be a software library.

b) You must cause the files modified to carry prominent notices stating
that you changed the files and the date of any change.

€) You must cause the whole of the work to be licensed at no charge to
all third parties under the terms of this License.
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d)If a facility in the modified Library refers to a function or a table of data
to be supplied by an application program that uses the facility, other
than as an argument passed when the facility is invoked, then you
must make a good faith effort to ensure that, in the event an
application does not supply such function or table, the facility still
operates, and performs whatever part of its purpose remains
meaningful.

(For example, a function in a library to compute square roots has a
purpose that is entirely well-defined independent of the application.
Therefore, Subsection 2d requires that any application-supplied
function or table used by this function must be optional: if the
application does not supply it, the square root function must still
compute square roots.)

These requirements apply to the modified work as a whole. If identifiable
sections of that work are not derived from the Library, and can be
reasonably considered independent and separate works in themselves,
then this License, and its terms, do not apply to those sections when
you distribute them as separate works. But when you distribute the
same sections as part of a whole which is a work based on the Library,
the distribution of the whole must be on the terms of this License, whose
permissions for other licensees extend to the entire whole, and thus to
each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest your
rights to work written entirely by you; rather, the intent is to exercise the
right to control the distribution of derivative or collective works based on
the Library.

In addition, mere aggregation of another work not based on the Library
with the Library (or with a work based on the Library) on a volume of a
storage or distribution medium does not bring the other work under the
scope of this License.

You may opt to apply the terms of the ordinary GNU General Public
License instead of this License to a given copy of the Library. To do this,
you must alter all the notices that refer to this License, so that they refer
to the ordinary GNU General Public License, version 2, instead of to this
License. (If a newer version than version 2 of the ordinary GNU General
Public License has appeared, then you can specify that version instead
if you wish.) Do not make any other change in these notices.

Once this change is made in a given copy, it is irreversible for that copy,
so the ordinary GNU General Public License applies to all subsequent
copies and derivative works made from that copy.

This option is useful when you wish to copy part of the code of the
Library into a program that is not a library.

You may copy and distribute the Library (or a portion or derivative of it,
under Section 2) in object code or executable form under the terms of
Sections 1 and 2 above provided that you accompany it with the
complete corresponding machine-readable source code, which must be
distributed under the terms of Sections 1 and 2 above on a medium
customarily used for software interchange.

If distribution of object code is made by offering access to copy from a
designated place, then offering equivalent access to copy the source
code from the same place satisfies the requirement to distribute the
source code, even though third parties are not compelled to copy the
source along with the object code.

A program that contains no derivative of any portion of the Library, but is
designed to work with the Library by being compiled or linked with it, is
called a “work that uses the Library” Such a work, in isolation, is not a
derivative work of the Library, and therefore falls outside the scope of
this License.

However, linking a “work that uses the Library” with the Library creates
an executable that is a derivative of the Library (because it contains
portions of the Library), rather than a “work that uses the library” The
executable is therefore covered by this License. Section 6 states terms
for distribution of such executables.

When a “work that uses the Library” uses material from a header file
that is part of the Library, the object code for the work may be a
derivative work of the Library even though the source code is not.
Whether this is true is especially significant if the work can be linked
without the Library, or if the work is itself a library. The threshold for this
to be true is not precisely defined by law.

If such an object file uses only numerical parameters, data structure
layouts and accessors, and small macros and small inline functions (ten
lines or less in length), then the use of the object file is unrestricted,
regardless of whether it is legally a derivative work. (Executables
containing this object code plus portions of the Library will still fall under
Section 6.)

Otherwise, if the work is a derivative of the Library, you may distribute
the object code for the work under the terms of Section 6. Any

executables containing that work also fall under Section 6, whether or
not they are linked directly with the Library itself.

As an exception to the Sections above, you may also combine or link a
“work that uses the Library” with the Library to produce a work
containing portions of the Library, and distribute that work under terms
of your choice, provided that the terms permit modification of the work
for the customer’s own use and reverse engineering for debugging such
modifications.

You must give prominent notice with each copy of the work that the
Library is used in it and that the Library and its use are covered by this
License. You must supply a copy of this License. If the work during
execution displays copyright notices, you must include the copyright
notice for the Library among them, as well as a reference directing the
user to the copy of this License. Also, you must do one of these things:

a) Accompany the work with the complete corresponding machine-
readable source code for the Library including whatever changes
were used in the work (which must be distributed under Sections 1
and 2 above); and, if the work is an executable linked with the Library,
with the complete machine-readable “work that uses the Library’ as
object code and/or source code, so that the user can modify the
Library and then relink to produce a modified executable containing
the modified Library. (It is understood that the user who changes the
contents of definitions files in the Library will not necessarily be able
to recompile the application to use the modified definitions.)

b) Use a suitable shared library mechanism for linking with the Library.
A suitable mechanism is one that (1) uses at run time a copy of the
library already present on the user’s computer system, rather than
copying library functions into the executable, and (2) will operate
properly with a modified version of the library, if the user installs one,
as long as the modified version is interface- compatible with the
version that the work was made with.

€) Accompany the work with a written offer, valid for at least three years,
to give the same user the materials specified in Subsection 6a,
above, for a charge no more than the cost of performing this
distribution.

d) If distribution of the work is made by offering access to copy from a
designated place, offer equivalent access to copy the above specified
materials from the same place.

) Verify that the user has already received a copy of these materials or
that you have already sent this user a copy.

For an executable, the required form of the “work that uses the Library”
must include any data and utility programs needed for reproducing the
executable from it. However, as a special exception, the materials to be
distributed need not include anything that is normally distributed (in
either source or binary form) with the major components (compiler,
kernel, and so on) of the operating system on which the executable
runs, unless that component itself accompanies the executable.

It may happen that this requirement contradicts the license restrictions
of other proprietary libraries that do not normally accompany the
operating system. Such a contradiction means you cannot use both
them and the Library together in an executable that you distribute.

You may place library facilities that are a work based on the Library
side-by-side in a single library together with other library facilities not
covered by this License, and distribute such a combined library,
provided that the separate distribution of the work based on the Library
and of the other library facilities is otherwise permitted, and provided
that you do these two things:

a) Accompany the combined library with a copy of the same work based
on the Library, uncombined with any other library facilities. This must
be distributed under the terms of the Sections above.

b) Give prominent notice with the combined library of the fact that part
of it is a work based on the Library, and explaining where to find the
accompanying uncombined form of the same work.

You may not copy, modify, sublicense, link with, or distribute the Library
except as expressly provided under this License. Any attempt otherwise
to copy, modify, sublicense, link with, or distribute the Library is void, and
will automatically terminate your rights under this License. However,
parties who have received copies, or rights, from you under this License
will not have their licenses terminated so long as such parties remain in
full compliance.

You are not required to accept this License, since you have not signed it.
However, nothing else grants you permission to modify or distribute the
Library or its derivative works. These actions are prohibited by law if you
do not accept this License. Therefore, by modifying or distributing the
Library (or any work based on the Library), you indicate your
acceptance of this License to do so, and all its terms and conditions for
copying, distributing or modifying the Library or works based on it.

Genos E/H 5

131



10. Each time you redistribute the Library (or any work based on the
Library), the recipient automatically receives a license from the original
licensor to copy, distribute, link with or modify the Library subject to
these terms and conditions. You may not impose any further restrictions
on the recipients’ exercise of the rights granted herein. You are not
responsible for enforcing compliance by third parties with this License.

1. If, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License. If you cannot distribute
so as to satisfy simultaneously your obligations under this License and
any other pertinent obligations, then as a consequence you may not
distribute the Library at all. For example, if a patent license would not
permit royalty-free redistribution of the Library by all those who receive
copies directly or indirectly through you, then the only way you could
satisfy both it and this License would be to refrain entirely from
distribution of the Library.

If any portion of this section is held invalid or unenforceable under any
particular circumstance, the balance of the section is intended to apply,
and the section as a whole is intended to apply in other circumstances.

It is not the purpose of this section to induce you to infringe any patents
or other property right claims or to contest validity of any such claims;
this section has the sole purpose of protecting the integrity of the free
software distribution system which is implemented by public license
practices. Many people have made generous contributions to the wide
range of software distributed through that system in reliance on
consistent application of that system; it is up to the author/donor to
decide if he or she is willing to distribute software through any other
system and a licensee cannot impose that choice.

This section is intended to make thoroughly clear what is believed to be
a consequence of the rest of this License.

12. 1t the distribution and/or use of the Library is restricted in certain
countries either by patents or by copyrighted interfaces, the original
copyright holder who places the Library under this License may add an
explicit geographical distribution limitation excluding those countries, so
that distribution is permitted only in or among countries not thus
excluded. In such case, this License incorporates the limitation as if
written in the body of this License.

13. The Free Software Foundation may publish revised and/or new versions
of the Lesser General Public License from time to time. Such new
versions will be similar in spirit to the present version, but may differ in
detail to address new problems or concerns.

Each version is given a distinguishing version number. [f the Library
specifies a version number of this License which applies to it and “any
later version you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation. If the Library does not specify a license version
number, you may choose any version ever published by the Free
Software Foundation.

14.if you wish to incorporate parts of the Library into other free programs
whose distribution conditions are incompatible with these, write to the
author to ask for permission. For software which is copyrighted by the
Free Software Foundation, write to the Free Software Foundation; we
sometimes make exceptions for this. Our decision will be guided by the
two goals of preserving the free status of all derivatives of our free
software and of promoting the sharing and reuse of software generally.

NO WARRANTY

15.BECAUSE THE LIBRARY IS LICENSED FREE OF CHARGE, THERE
IS NO WARRANTY FOR THE LIBRARY, TO THE EXTENT
PERMITTED BY APPLICABLE LAW. EXCEPT WHEN OTHERWISE
STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER
PARTIES PROVIDE THE LIBRARY ‘AS IS” WITHOUT WARRANTY OF
ANY KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING, BUT
NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.
THE ENTIRE RISK AS TO THE QUALITY AND PERFORMANCE OF
TH LIBRARY IS WITH YOU. SHOULD THE LIBRARY PROVE
DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY
SERVICING, REPAIR OR CORRECTION.

16.IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER, OR ANY
OTHER PARTY WHO MAY MODIFY AND/OR REDISTRIBUTE THE
LIBRARY AS PERMITTED ABOVE, BE LIABLE TO YOU FOR
DAMAGES, INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR
CONSEQUENTIAL DAMAGES ARISING OUT OF THE USE OR
INABILITY TO USE THE LIBRARY (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR

LOSSES SUSTAINED BY YOU OR THIRD PARTIES OR A FAILURE
OF THE LIBRARY TO OPERATE WITH ANY OTHER SOFTWARE),
EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED
OF THE POSSIBILITY OF SUCH DAMAGES.

END OF TERMS AND CONDITIONS

How to Apply These Terms to Your New
Libraries

If you develop a new library, and you want it to be of the greatest possible
use to the public, we recommend making it free software that everyone can
redistribute and change. You can do so by permitting redistribution under
these terms (or, alternatively, under the terms of the ordinary General Public
License).

To apply these terms, attach the following notices to the library. It is safest to
attach them to the start of each source file to most effectively convey the
exclusion of warranty; and each file should have at least the “copyright” line
and a pointer to where the full notice is found.

<one line to give the library’s name and a brief idea of what it does.>
Copyright © <year> <name of author>

This library is free software; you can redistribute it and/or modify it under
the terms of the GNU Lesser General Public License as published by
the Free Software Foundation; either version 2.1 of the License, or (at
your option) any later version.

This library is distributed in the hope that it will be useful, but WITHOUT
ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.
See the GNU Lesser General Public License for more details.

You should have received a copy of the GNU Lesser General Public
License along with this library; if not, write to the Free Software
Foundation, Inc., 51 Franklin Street, Fifth Floor, Boston, MA 02110-
1301 USA

Also add information on how to contact you by electronic and paper mail.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a “copyright disclaimer” for the library, if necessary.
Here is a sample; alter the names:

Yoyodyne, Inc., hereby disclaims all copyright interest in the library
‘Frob’ (a library for tweaking knobs) written by James Random Hacker.

<signature of Ty Coon>, 1 April 1990
Ty Coon, President of Vice

That's all there is to it!
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libpng

This copy of the libpng notices is provided for your convenience. In case of
any discrepancy between this copy and the notices in the file png.h that is
included in the libpng distribution, the latter shall prevail.

COPYRIGHT NOTICE, DISCLAIMER, and LICENSE:

If you modify libpng you may insert additional notices immediately following
this sentence.

This code is released under the libpng license.

libpng versions 1.0.7 July 1, 2000 through 1.6.28, January 5, 2017 are
Copyright (c) 2000-2002, 2004, 2006-2017 Glenn Randers-Pehrson, are
derived from libpng-1.0.6, and are distributed according to the same
disclaimer and license as libpng-1.0.6 with the following individuals added to
the list of Contributing Authors:

Simon-Pierre Cadieux
Eric S. Raymond

Mans Rullgard

Cosmin Truta

Gilles Vollant

James Yu

Mandar Sahastrabuddhe

and with the following additions to the disclaimer:

There is no warranty against interference with your enjoyment of the
library or against infringement. There is no warranty that our efforts or
the library will fulfill any of your particular purposes or needs. This
library is provided with all faults, and the entire risk of satisfactory
quality, performance, accuracy, and effort is with the user.

Some files in the “contrib” directory and some configure-generated files that
are distributed with libpng have other copyright owners and are released
under other open source licenses.

libpng versions 0.97, January 1998, through 1.0.6, March 20, 2000, are
Copyright (c) 1998-2000 Glenn Randers-Pehrson, are derived from libpng-
0.96, and are distributed according to the same disclaimer and license as
libpng-0.96, with the following individuals added to the list of Contributing
Authors:

Tom Lane
Glenn Randers-Pehrson
Willem van Schaik

libpng versions 0.89, June 1996, through 0.96, May 1997, are Copyright (c)
1996-1997 Andreas Dilger, are derived from libpng-0.88, and are distributed
according to the same disclaimer and license as libpng-0.88, with the
following individuals added to the list of Contributing Authors:

John Bowler
Kevin Bracey
Sam Bushell
Magnus Holmgren
Greg Roelofs
Tom Tanner

Some files in the “scripts” directory have other copyright owners but are
released under this license.

libpng versions 0.5, May 1995, through 0.88, January 1996, are Copyright (c)
1995-1996 Guy Eric Schalnat, Group 42, Inc.

For the purposes of this copyright and license, “Contributing Authors” is
defined as the following set of individuals:

Andreas Dilger
Dave Martindale
Guy Eric Schalnat
Paul Schmidt

Tim Wegner

The PNG Reference Library is supplied ‘AS IS” The Contributing Authors
and Group 42, Inc. disclaim all warranties, expressed or implied, including,
without limitation, the warranties of merchantability and of fitness for any
purpose. The Contributing Authors and Group 42, Inc. assume no liability for
direct, indirect, incidental, special, exemplary, or consequential damages,
which may result from the use of the PNG Reference Library, even if advised
of the possibility of such damage.

Permission is hereby granted to use, copy, modify, and distribute this source
code, or portions hereof, for any purpose, without fee, subject to the following
restrictions:

1. The origin of this source code must not be misrepresented.

2. Altered versions must be plainly marked as such and must not be
misrepresented as being the original source.

3. This Copyright notice may not be removed or altered from any source
or altered source distribution.

The Contributing Authors and Group 42, Inc. specifically permit, without fee,
and encourage the use of this source code as a component to supporting the
PNG file format in commercial products. If you use this source code in a
product, acknowledgment is not required but would be appreciated.

END OF COPYRIGHT NOTICE, DISCLAIMER, and LICENSE.
TRADEMARK:

The name “libpng” has not been registered by the Copyright owner as a
trademark in any jurisdiction. However, because libpng has been distributed
and maintained world-wide, continually since 1995, the Copyright owner
claims “common-law trademark protection” in any jurisdiction where
common-law trademark is recognized.

OSI CERTIFICATION:

Libpng is OSI Certified Open Source Software. OSI Certified Open Source
is a certification mark of the Open Source Initiative. OSI has not addressed
the additional disclaimers inserted at version 1.0.7.

EXPORT CONTROL:

The Copyright owner believes that the Export Control Classification Number
(ECCN) for libpng is EAR99, which means not subject to export controls or
International Traffic in Arms Regulations (ITAR) because it is open source,
publicly available software, that does not contain any encryption software.
See the EAR, paragraphs 734.3(b)(3) and 734.7(b).

Glenn Randers-Pehrson
glennrp at users.sourceforge.net
January 5, 2017

libuuid

Copyright: 1996, 1997, 1998, 1999, 2007 Theodore Ts'o.
1999 Andreas Dilger (adilger@enel.ucalgary.ca)

Redistribution and use in source and binary forms, with or without
modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice, and
the entire permission notice in its entirety, including the disclaimer of
warranties.

2. Redistributions in binary form must reproduce the above copyright notice,
this list of conditions and the following disclaimer in the documentation
and/or other materials provided with the distribution.

3. The name of the author may not be used to endorse or promote products
derived from this software without specific prior written permission.

THIS SOFTWARE IS PROVIDED ‘AS IS” AND ANY EXPRESS OR IMPLIED
WARRANTIES, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED
WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A
PARTICULAR PURPOSE, ALL OF WHICH ARE HEREBY DISCLAIMED. IN
NO EVENT SHALL THE AUTHOR BE LIABLE FOR ANY DIRECT,
INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR CONSEQUENTIAL
DAMAGES (INCLUDING, BUT NOT LIMITED TO, PROCUREMENT OF
SUBSTITUTE GOODS OR SERVICES; LOSS OF USE, DATA, OR
PROFITS; OR BUSINESS INTERRUPTION) HOWEVER CAUSED AND ON
ANY THEORY OF LIABILITY, WHETHER IN CONTRACT, STRICT
LIABILITY, OR TORT (INCLUDING NEGLIGENCE OR OTHERWISE)
ARISING IN ANY WAY OUT OF THE USE OF THIS SOFTWARE, EVEN IF
NOT ADVISED OF THE POSSIBILITY OF SUCH DAMAGE.

libjpeg

This software is based in part on the work of the Independent JPEG Group.

imagemagick

Licensed under the ImageMagick License (the “License”); you may not use
this file except in compliance with the License. You may obtain a copy of the
License at

https://www.imagemagick.org/script/license.php

Unless required by applicable law or agreed to in writing, software distributed
under the License is distributed on an ‘AS IS” BASIS, WITHOUT
WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
See the License for the specific language governing permissions and
limitations under the License.
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FreeType

Portions of this software are copyright © 2016 The FreeType Project
(www.freetype.org). All rights reserved.

ICU

COPYRIGHT AND PERMISSION NOTICE

Copyright © 1991-2016 Unicode, Inc. All rights reserved.
Distributed under the Terms of Use in http://www.unicode.org/copyright.html.

Permission is hereby granted, free of charge, to any person obtaining a copy
of the Unicode data files and any associated documentation (the “Data
Files”) or Unicode software and any associated documentation (the
“Software”) to deal in the Data Files or Software without restriction, including
without limitation the rights to use, copy, modify, merge, publish, distribute,
and/or sell copies of the Data Files or Software, and to permit persons to
whom the Data Files or Software are furnished to do so, provided that either
(a) this copyright and permission notice appear with all copies of the Data
Files or Software, or

(b) this copyright and permission notice appear in associated
Documentation.

THE DATA FILES AND SOFTWARE ARE PROVIDED ‘AS IS} WITHOUT
WARRANTY OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT
NOT LIMITED TO THE WARRANTIES OF MERCHANTABILITY, FITNESS
FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT OF THIRD
PARTY RIGHTS.

IN NO EVENT SHALL THE COPYRIGHT HOLDER OR HOLDERS
INCLUDED IN THIS NOTICE BE LIABLE FOR ANY CLAIM, OR ANY
SPECIAL INDIRECT OR CONSEQUENTIAL DAMAGES, OR ANY
DAMAGES WHATSOEVER RESULTING FROM LOSS OF USE, DATA OR
PROFITS, WHETHER IN AN ACTION OF CONTRACT, NEGLIGENCE OR
OTHER TORTIOUS ACTION, ARISING OUT OF OR IN CONNECTION
WITH THE USE OR PERFORMANCE OF THE DATA FILES OR
SOFTWARE.

Except as contained in this notice, the name of a copyright holder shall not
be used in advertising or otherwise to promote the sale, use or other
dealings in these Data Files or Software without prior written authorization of
the copyright holder.

jemalloc

Copyright (C) 2002-2014 Jason Evans <jasone @ canonware.com>.
All rights reserved.

Copyright (C) 2007-2012 Mozilla Foundation. All rights reserved.
Copyright (C) 2009-2014 Facebook, Inc. All rights reserved.

Redistribution and use in source and binary forms, with or without

modification, are permitted provided that the following conditions are met:

1. Redistributions of source code must retain the above copyright notice(s),
this list of conditions and the following disclaimer.

2. Redistributions in binary form must reproduce the above copyright
notice(s), this list of conditions and the following disclaimer in the
documentation and/or other materials provided with the distribution.

THIS SOFTWARE IS PROVIDED BY THE COPYRIGHT HOLDER(S) ‘AS
IS” AND ANY EXPRESS OR IMPLIED WARRANTIES, INCLUDING, BUT
NOT LIMITED TO, THE IMPLIED WARRANTIES OF MERCHANTABILITY
AND FITNESS FOR A PARTICULAR PURPOSE ARE DISCLAIMED. IN NO
EVENT SHALL THE COPYRIGHT HOLDER(S) BE LIABLE FOR ANY
DIRECT, INDIRECT, INCIDENTAL, SPECIAL, EXEMPLARY, OR
CONSEQUENTIAL DAMAGES (INCLUDING, BUT NOT LIMITED TO,
PROCUREMENT OF SUBSTITUTE GOODS OR SERVICES; LOSS OF
USE, DATA, OR PROFITS; OR BUSINESS INTERRUPTION) HOWEVER
CAUSED AND ON ANY THEORY OF LIABILITY, WHETHER IN
CONTRACT, STRICT LIABILITY, OR TORT (INCLUDING NEGLIGENCE
OR OTHERWISE) ARISING IN ANY WAY OUT OF THE USE OF THIS
SOFTWARE, EVEN IF ADVISED OF THE POSSIBILITY OF SUCH
DAMAGE.

libss2 / libcomerr2

Copyright 1987, 1988 by the Student Information Processing Board of the
Massachusetts Institute of Technology

Permission to use, copy, modify, and distribute this software and its
documentation for any purpose and without fee is hereby granted, provided
that the above copyright notice appear in all copies and that both that
copyright notice and this permission notice appear in supporting
documentation, and that the names of M.I.T. and the M.I.T. S.I.P.B. not be
used in advertising or publicity pertaining to distribution of the software
without specific, written prior permission.

M.L.T. and the M.L.T. S.I.P.B. make no representations about the suitability of
this software for any purpose. ltis provided “as is” without express or implied
warranty.
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